Conductors  Conference 
To  Be  Presented  By 
Pittsburgh  Symphony 
^l^nd  League 

V  March  26-31,  1956 

A  Conductors  Conference  will  be  pre¬ 
sented  March  26-31,  1956  under  joint  sponsor¬ 
ship  of  the  Pittsburgh  Symphony,  William 
Steinberg  Conductor,  and  the  American 
Symphony  Orchestra  League  through  as¬ 
sistance  of  a  Rockefeller  Foundation  grant 
to  the  League. 

The  conference  schedule,  imlike  any  previ¬ 
ous  conductor  study  project  co-sponsored  by 
the  League,  makes  provision  for  several  ses¬ 
sions  for  consideration  of  a  conductor’s  “off- 
podium  work”  as  well  as  his  “on-podium 
work’’’  including  such  matters  as  program¬ 
ming  study,  relationship  between  the  conduc¬ 
tor  and  the  orchestra’s  board  of  directors  and 
manager,  and  the  relationship  between  the 
conductor  and  his  commimity. 

The  Conference  will  open  Monday  morning 
March  26  and  continue  through  Saturday, 
^Hjrrch  30,  1957.  The  schedule  will  include  a 
^Hlxy  rehearsal  in  which  the  visiting  con¬ 
ductors  will  rehearse  the  orchestra  imder  Mr. 
Steinberg’s  supervision,  or  will  observe  Mr. 
Steinberg’s  work  with  the  orchestra,  and  a 
daily  conference  session  with  Mr.  Steinberg. 

Priority  in  certifications  to  the  Conference 
will  be  given  conductors  of  League  member 
orchestras.  Applications  may  be  fOed  with  the 
League  office,  P.  O.  Box  164,  Charleston, 
West  Va. 


Concerts  By  the  Thousands 
Listeners  By  the  Millions 

Four  hundred  concerts  played  by  217  or¬ 
chestras  in  March  and  April  were  listed  in 
the  last  issue  of  the  Newsletter.  In  order  to 
get  some  notion  of  the  total  number  of  sym¬ 
phony  concerts  presented  in  the  U.  S.  and 
Canada  each  season,  it  should  be  remembered 
the  League  listing  includes  only  partial  con¬ 
cert  schedules  of  less  than  one  fourth  of  the 
orchestras  known  to  be  in  operation. 

Dtiring  the  1953-54  season,  32  major  or¬ 
chestras  played  a  total  of  2,177  concerts.  It 
is  estimated  the  total  number  of  concerts 
played  by  community  and  college  orchestras  is 
around  4,700  per  year,  giving  an  estimated 
total  of  6,877  concerts. 

Assuming  the  audiences  to  avert^e  2,000 
each  for  the  major  symphony  concerts  and 
1,000  each  for  the  community  symphony  con¬ 
certs,  it  is  estimated  that  annual  audiences 
(Continued  on  Page  4) 


League  Second  Western 
Conference  July  1 6-1 8, 1 955 
Monterey  Peninsula,  Calif. 

(Program  Summary — Page  4) 

The  League’s  Second  Western  Conference 
of  Orchestras  will  open  Saturday,  July  16  at 
10  A.  M.  and  will  continue  through  Monday 
afternoon,  July  18,  with  the  Monterey  Coimty 
Symphony  (Carmel,  Calif.)  serving  as  the  host 
orchestra. 

The  Bach  Festival,  presented  each  year  on 
the  Monterey  Peninsula,  will  open  the  day  the 
orchestra  conference  closes — July  18,  and  will 
continue  to  July  25. 

The  Asilomar  Hotel  and  Conference  Groimds 
were  selected  for  the  orchestra  conference. 
Located  in  a  60  acre  tract  of  pines  right  on  the 
ocean  at  the  tip  of  the  Monterey  Peninsula, 
Asilomar  is  only  a  couple  of  miles  from  Pa¬ 
cific  Grove,  and  a  short  distance  from  Carmel 
and  Monterey.  Rooms  and  meals  at  very 
modest  costs  will  be  available  at  the  guest 
inns  and  dining  rooms  of  Asilomar.  Recrea¬ 
tional  facilities  include  swimming,  tennis  and 
various  other  sports  thereby  offering  attrac¬ 
tive  interests  for  a  family  vacation. 

Transportation  facilities  to  Asilomar  include: 

Motoring:  120  miles  south  of  San  Francisco, 
365  miles  north  of  Los  Angeles,  20  miles  west 
of  U.  S.  Highway  101  from  Salinas  and  also 
can  be  reached  on  the  coastal  highway,  Cali¬ 
fornia  Route  No.  1. 

Railroad:  Southern  Pacific  R.  R.  to  Pacific 
Grove;  taxi  to  Asilomar. 

Bus:  Greyhound  Bus  to  Pacific  Grove;  taxi 
to  Asilomar. 

Airlines:  Southwest  Airlines  to  Monterey 
Airport. 

1955  Music  Critics 
Workshop  Co-sponsored 
By  League  and  Louisville 
Orchestra 

The  Louisville  Orchestra  and  the  League, 
through  assistance  from  its  Rockefeller  Foim- 
dation  grant,  will  co-sponsor  the  1955  Music 
Critics  Workshop.  Dates  for  the  Workshop  are 
tentatively  set  for  a  weekend  in  late  Sep¬ 
tember  or  early  October. 

Traditionally,  orchestras  invite  music  critics 
to  visit  their  performance.  This  time,  it  was 
the  critics  who — diu'ing  the  Los  Angeles  ses¬ 
sions  last  December — decided  they  would  like 
to  combine  their  1955  workshop  with  a  visit 
to  the  Louisville  Orchestra  so  they  might  have 
opportunity  to  hear  some  of  the  new  works 
commissioned  by  the  orchestra. 

The  National  Advisory  Committee  for  the 
Critics  Workshop  is  now  at  work  on  program 
and  arrangements  for  the  fall  sessions. 


Rockefeller  Foundation 
Makes  Second  Grant 
To  League 

Study  of  Orchestra  Constitutions 
And  By-Laws 

The  Rockefeller  Foimdation,  through  its 
Humanities  Division,  has  just  made  a  grant 
to  the  American  Symphony  Orchestra  League, 
Inc.,  for  a  study  of  the  by-laws  and  constitu¬ 
tions  of  symphony  orchestras;  and  the  sub¬ 
sequent  preparation  of  model  documents,  and 
procedures  for  executive  boards  of  symphony 
orchestras — the  materials  to  be  made  available 
to  orchestras  in  the  IJ.  S.  and  Canada. 

The  grant,  in  the  amount  of  $6,082,  is  in 
addition  to  an  earlier  grant  made  to  the 
League  by  the  Rockefeller  Foundation  for 
other  study  and  research  projects  connected 
with  symphony  orchestras  and  related  arts 
groups. 

The  League  has  found  the  basic  legal  struc¬ 
tures  of  many  symphony  orchestras  in¬ 
adequate,  outmoded  and  impractical.  Lack  of 
sound  constitutional  procedures  frequently  ac¬ 
counts  for  organizational  problems  faced  by 
many  orchestras.  As  far  as  the  League  can 
discover,  no  exhaustive  study  or  research  has 
been  undertaken  in  this  field. 

The  League  plan  for  the  project  calls  for 
study  of  existing  legal  documents  of  many 
orchestras  by  a  drafting  committee  composed 
of  persons  having  established  national  reputa¬ 
tions  for  leadership  with  exceptionally  suc¬ 
cessful  non-profit  and  fiduciary  organizations. 

On  the  basis  of  this  study,  the  drafting  com¬ 
mittee  will  prepare  a  model  set  of  documents 
and  organizational  procedures  for  symphony 
orchestras.  These  documents  will  be  submit¬ 
ted  to  representatives  of  leading  major  and 
commimity  orchestras  for  analysis  on  their 
application  to  the  specific  needs  of  the  various 
units  of  an  orchestra  organization — including 
those  of  executive  boards,  musicians,  man¬ 
agers,  conductors,  and  symphony  women’s 
associations. 

After  the  drafting  committee  has  incor¬ 
porated  the  results  of  this  analysis  into  the 
proposed  model  documents  and  procedures, 
the  reports  will  be  published  and  made  avail¬ 
able  without  cost  to  symphony  orchestras  in 
the  U.  S.  and  Canada. 


LEAGUE  NATIONAL  CONVENTION 
ond 

MUSICIANS  WORKSHOP 

June  16-18,  1955 
Evansville,  bdiana 

Program  Summary  .  . .  Page  5 

Musicians  Workshop  _  Page  6-7 

Women’s  Association  Convention 
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OFFICERS 


Honorary  President  ond  Founder — Mrs.  Leta  Srrow, 

Kalamazoo,  Michigan. 

President — Alon  Wotrous,  Mgr.  Wichita  Symphony, 

213  South  Woter  Street,  Wicnito,  Kansas. 

Regional  Vice  Presidents; 

Northeast — Harold  Kendrick,  Manager,  New  Haven 
Symphony,  70  College  Street,  New  Haven,  Conn. 

Southeast — James  Christian  Pfohl,  Conductor,  Char¬ 
lotte  ^mphony,  Jacksonville  Symphony  (Flo.), 
Music  Director,  Brevard  Music  Foundation,  1910 
Commonwealth  Avenue,  Chorlotte,  N.  C. 

Midwest — (Seorge  Irwin,  Conductor,  Quincy  Sym¬ 
phony,  300  Moine  Street,  Quincy,  III. 

Southwest — Dr.  Emo  Daniel,  Conductor,  Wichita 
Foils  ^mphony,  Midwestern  University,  Wichito 
Foils,  Texas. 

West  Coast — Dr.  Richard  Lert,  Conductor,  Pasodena 
Symphony,  101  S.  Los  Robles  Ave.,  Pasadena, 
California. 

Canada — Brigadier  M.  M.  Dillon,  Boord  Member, 
London  ^mphony,  141  Morple  Street,  London, 
Ontario,  Canada. 

Executive  Secretary-Treasurer — Mrs.  Helen  M.  Thomp¬ 
son,  P.  O.  Box  164,  Charleston,  West  Virginia. 


Exucutivu  CommittM 


Ricnard  Alvey,  Pres.  Kingsport  Symphony,  126  E. 
Ravine  St.,  Kingsport,  Tenn. 

Ralph  Block,  Mgr.,  Buffalo  Philharmonic,  Kleinhons 
Music  Holl,  Buffalo,  N.  Y. 

Mrs.  Betty  Burr,  Women's  Committee,  Grand  Rapids 
Symphony,  1055  Fulton  St.,  Grand  Rapids,  Mich. 

C.  M.  Carroll,  Mgr.,  Toledo  Orchestra,  Grinnell  Bldg., 
401  Jefferson  Ave.,  Toledo,  Ohio. 

Mrs.  Julia  Derrecke,  Women's  Committee,  Cedar  Rapids 
Symphony,  2014  5th  Ave.,  S.E.,  Cedar  Rapids,  Iowa. 

John  Edwards,  Mgr.,  National  Symphony,  2002  "P" 
St.,  N.  W.,  Wamington,  D.  C. 

Mrs.  Antone  Falletti,  Women's  Committee,  Evansville 
Phil.,  1 1 6  So.  Alvord  Blvd.,  Evansville  1 4,  Indiana. 

Mrs.  J.  W.  (Sroham,  Pres.,  Sioux  City  Symphony,  2301 
McDonald,  Sioux  City,  Iowa. 

Walter  Heermonn,  Cond.,  Madison  Civic  Symphony, 
211  N.  Carroll  St.,  Madison,  Wisconsin. 

Robert  L.  Hull,  Cond.,  Cornell  Unversity  Symphony, 
1035  Hanshow  Rd.,  Ithoco,  New  York. 

Mrs.  Fred  Lazarus,  III,  Women's  Committee,  Cincinnati 
Symphony,  444  Torrence  Court,  Cincinnati,'  Ohio. 

William  Minnick,  Pres.,  Springfield  Symphony,  2318 
Sunset  Ave.,  Springfield,  Ohio. 

A.  Louis  O'Conrtor,  Pres.,  Ft.  Lauderdale  Symphony, 
1295  Seminole,  Ft.  Lauderdale,  Florida. 

Marvin  Robin,  Cond^  Control  Kentucky  Youth  Sym¬ 
phony,  500  Lone  Oak  Drive,  Lexington,  Ky. 

Harold  Scott,  Cond.,  Son  Gabriel  Valley  Symphony, 
607  A  Linwood,  Monrovia,  California. 


Brandeis  University  Presents 
Third  Festival  of  Creative  Arts 

Brandeis  University,  Waltham,  Mass.,  will 
present  its  third  festival  of  the  Creative  Arts, 
June  1-11,  1955.  The  Festival  will  include 
presentations  of  art  collections  including  a 
collection  of  20  century  painting  and  sculptime 
from  the  Joseph  H.  Hh^bom  Collection;  a 
festival  play  —  “The  Thracian  Horses”  by 
Maurice  Valency;  symphony  concert  per¬ 
formed  by  members  of  the  Boston  Sym¬ 
phony  under  the  direction  of  Izler  Sedomon 
including  works  by  Tippett,  Milhaud,  Berger, 
Hindemith  and  Mozart;  the  first  U.  S.  per¬ 
formance  of  Milhaud’s  opera  “Medea”,  and  a 
performance  of  Milhaud’s  ballet  “Salade”;  a 
symposia  on  literature  and  the  arts,  show¬ 
ing  of  art  films  and  a  concert  of  compositions 
by  Brandeis  graduate  students.  Full  informa¬ 
tion  and  schedLiles  may  be  obtained  from 
Claire  S.  Degener,  Festival  Manager,  Bran¬ 
deis  University,  Waltham  54,  Mass. 

Linwood  Music  School  Offers 
Summer  Chamber  Orchestra 

Linwood  Music  School,  a  non-profit  experi¬ 
ment  in  the  development  of  music  in  a  rural 
environment  was  started  8  years  ago  by  Har¬ 


riet  L.  Gratwick.  The  school  is  held  at  Mr. 
and  Mrs.  William  Gratwick’s  home  over¬ 
looking  the  Genessee  Valley,  on  the  York- 
Pavilion  Road,  Linwood,  N.  Y.,  30  miles  south 
of  Rochester.  The  school  has  an  annual  en¬ 
rollment  of  over  100  children  and  adults  who 
live  within  commuting  distance  of  Linwood. 
The  largest  and  most  active  group  is  the  adult 
chorus,  numbering  about  75  singers. 

This  summer,  the  school  is  starting  a  Cham¬ 
ber  Orchestra  of  40  players  conducted  by 
Willis  Page,  associate  conductor  of  the  Buffalo 
Philharmonic.  ’The  orchestra  will  meet  at  Lin¬ 
wood  Thursday  evenings  beginning  July  7, 
for  the  primary  purpose  of  reading  major 
orchestral  works. 

Orchestra  players  will  be  accepted  on  the 
basis  of  audition  and/or  recommendation. 
There  is  no  age  limit,  and  any  qualified  player 
living  within  commuting  distance  of  Linwood 
is  welcome.  Full  mformation  may  be  obtained 
from  the  Linwood  Music  School,  Linwood, 
New  York. 

Brevard  Music  Festival 
August  12-28,  1955 

The  Brevard  Music  Festival  (Brevard, 
N.  C.),  James  Christian  Pfohl,  music  director, 
(Continued  on  Page  12) 


League  Member  Orchestras'  Concert  Schedule 

May-June,  1955 

This  listing  includes  concerts  of  217  orchestras  having  filed  their  schedules  with  the  League  Office 


1  Springfield  Symphony  Orch.,  Ohio 
Kalamazoo  )r.  Symphony  Orch 
Independence  Symphony  Orch,  Mo. 
Elkhart  Symphony  Orch. 

Twin  City  Symphony,  Mich. 

Augustana  Town  &  Gown  Sym.,  S.  D. 
Kewanee  Civic  Orchestra,  III. 

2  Mobile  Symphony  Orch. 

Maywood  Symphony  Orch.,  Ill. 

3  Saginaw  Civic  Symphony 
Clinton  Hill  Symphony,  N.  Y. 

4  Phoenix  Symphony  Orch. 

Orchard  Park  Symphony,  N.  Y. 

5  Winnipeg  Symphony  Orch. 

Dow  Symphony  Orch.,  Mich. 

Redlands  University-Community  Sym., 

Bangor  Symphony  Orch. 

York  Symphony  Society,  Pa. 

6  Jackson  Symphony,  Miss. 

8  Kingsport  Symphony  Orch.,  Tenn. 
Flint  Symphony 

Madison  Civic  Symphony 
8-9  Univ,  of  Miami  Symphony 

9  Santa  Barbara  Symphony 
Roanoke  Symphony,  Va. 

10  Waukesha  Symphony,  Wis. 

Oneonta  Community  Sym.,  N.  Y. 
Reading  Symphony  Orch.,  Mass. 

1 1  Paterson  Philharmonic  Orch.,  N.  J. 
Shasta  Symphony  Orch.,  Calif. 

Orchard  Park  Sym.,  N.  Y. 

Flint  Symnhony  Orch. 

12  Town  of  Babylon  Sym.,  N.  Y. 

13  Bluefield  Symphony  Orch.,  W.  Va. 

15  Lima  Symphony  Orch.,  Ohio 

San  Gabriel  Valley  Symphony,  Calif. 
Ft.  Collins  Civic  Sym.,  Colo. 

Kearney  Symphony  Orch.,  Neb. 

Badger  Symphony  Orchestra,  Wis. 

16  Cedar  Rapids  Symphony  Orch. 
Midland  Symphony  Orch.,  Texas 

18  Muncie  ^mpnony  Orch.,  Ind. 

Orchard  Park  Symphony,  N.  Y. 
Ozarks-Clarksville  Little  ^m..  Ark. 

19  York  Symphony  Society,  Pa. 

Great  Neck  Symphony,  N.  Y. 

20  Univ.  of  Mich.  Extension  Orch. 
Queens  Symphony  Orch.,  N.  Y. 

22  Pasadena  Symphony  Orch. 

Chicago  Community  Orch. 

23  Wyoming  Valley  Phil.  Soc.,  Pa. 

June 

4  Wilkinsburg  Civic  Symphony,  Pa. 

17  The  Little  Symphony,  Mass. 


Evan  Whallon 
Julius  Stulberg 
Franklyn  Weddle 
Sigmont  Gaska 
Harold  Newton 
Rich-<rd  Guderyahn 
Carolyn  Bert 
E  Ivard  Fendler 
Grant  Fletcher 
Josef  Chemiavsky 
Henry  Fusner 

Leslie  Hodge 
Joseph  Wincenc 
Walter  Kaufmann 
Wilford  Crawford 
Calif.  Edward  C.  Tritt 

A.  Stanley  Cayting 

Hans  Unger 
Theodore  Russell 
Arpad  Kurinsky 
Raymond  Gerkowski 
Walter  Heermann 

John  Bitter 
.auris  Jones 
Gibson  Morrissey 
Milton  Weber 

John  C.  Worley 
Weston  L.  Brannen 

Walter  Schoeder 
Philip  Stubblefield 


Philip  Stubblefield 
Joseph  Wincenc 
Raymond  Gerkowski 
Christos  Vrionides 

William  Caruth 
Lawrence  Burkholter 
Harold  Scott 
Will  Schwartz 
LeRoy  Bauer 
Kenneth  Byler 
Henry  Oenecke 
Walter  Mantani 
Robert  Hargreaves 
Joseph  Wincenc 
Paul  Grover 
Hans  Unger 
Sylvan  Shulman 

David  Mattem 
David  Katz 
Richard  Lert 
Leon  Stein 
Ferdinand  Liva 


Assisting  Artists 

“Pops”  Concert 
Janet  Fisher,  Violinist 
“Elijah"—  Chorus  4  Orch. 

Bethel  College  Oratorio  Society 
Elaine  Skoit^in,  Violinist 
Julie  Overseth,  Contralto 
Ezra  Hartman,  Violoncellist 
Orchestral 

Thaddeus  Kosuch,  Pianist 
Angelene  Collins,  Soprano 
Frank  Lauria,  Violinist 
Lily  Miki,  Pianist 
Youth  Concert 
Sr.  High  School  Concert 
Orchestral 

Dow  Girls  and  Male  Chorus 
Kathleen  Boucher,  June  Wilcox, 

Joan  Lundberg,  Tedd  Schilling 
“Pop  Concert” 

Elaine  Pinkerton,  Violinist 
Jan  Rubes,  Bass 
“Pops”  Concert 
Orchestral 

Robert  Courte,  Violist 
Orchestra  Soloists 
Jan  Peerce,  Tenor 
Shirley  Munger,  Pianist 
Carolyn  Ayres,  Pianist 
Jennie  Hanson,  Violinist 
1954  Award  Winner 
Sigurd  Rascher,  Saxophonist 
“Pops”  Concert 

Martha  Matthews,  Pianist 
Orchestral 
Orchestral 

Jr.  High  School  Concert 
Robert  Courte,  Violist 
Beethoven  Ninth,  Massapequa  Comm. 
Chorus 

At  White  Sulphur  Springs 

Orchestral 

Orchestral 

Diebe  4  Bostrum,  Duo-Pianists 
(Jrchestral 

Jennie  Hansen,  Violinist 
Iowa  Artist  Contest  Winner 
Midland  Chorus 
“Psi  Ote  Pops” 

Elementary  School  Concert 
Orchestral 

Patricia  Parr,  Pianist 
Earl  Wild,  Pianist;  Tamara  Bering, 
Mezzo  ^prano 
Orchestral 

David  Allen,  Narrator 
Honegger’s  “King  David” 

PhilipRuder,  Violinist;  The  Ferber  Trio 
“Pops”  Concert 


Eugene  Reichenfeld  Jeanne  Klatte,  Soprano 

EuMne  Reichenfeld,  Violinist 
Jan  Stocklinski  “Pop^’  Concert 
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SPRING  CAMPAIGNS 
FOR  1955-56  SEASON 


Spring  campaigns  —  especially  for  ticket 
sales  —  are  on  the  increase  judging  from  the 
nvunber  of  1955-56  season  brochures  already 
received  at  the  League  office.  Here’s  a  sam¬ 
pling  of  what  orchestras  are  offering  next 
season: 

Akron  Symphony.  Laszlo  Krausz,  Cond. 
Four  concerts.  Assisting  artists — Eunice  Podis, 
Giorgio  Ciampi,  Leonard  Shure,  Grace  Regin- 
all  whose  home  was  in  Akron.  Season  ticket 
prices:  $4.00  to  $12.50. 

Grand  Rapids  Symphony.  Desire  Defauw, 
Conductor.  Seven  concert^  Major  works  in¬ 
cluded:  Brahms,  Sjrm.  No.  3;  Franck,  Sym. 
in  D  Minor;  Dvorak,  Sym.  No.  5;  Beethoven, 
Symphonies  No.  3,  No.  7;  Sibelius,  Sym.  No.  7; 
Rimsky-Korsakov,  Sheherazade. 

Three  special  feature  concerts — Christmas 
concert.  Pops  concert  and  Contest  Winners 
Concert.  Assisting  artists:  Jan  Smeterlin, 
Sonique  de  la  Bruchollerie;  Isaac  Stern;  New 
^^'k  City  Center  Opera  Group  for  concert 
flK’sion  of  Pagliacci. 

Season  ticket  prices:  $4.80  to  $9.00.  Student 
price  —  $2.40. 

Harrisburg  Symphony.  Edwin  McArthur, 
Conductor.  Seven  Tuesday  night  concerts,  five 
played  by  the  Harrisburg  Symphony  and  two 
by  the  Philadelphia  Orchestra.  Major  works 
on  the  Harrisburg  Symphony  concerts  in¬ 
clude:  Schumann,  Sym.  No.  4;  Tschaikowsky, 
Sym.  No.  5;  Beethoven  Sym.  No.  5;  Haydn 
Sym.  No.  101;  Schubert  Sym.  No.  2. 

Assisting  artists:  Luben  Vichey,  John  Corig- 
liano,  Rosemary  Kuhlmann,  Grant  Johannesen. 

Season  ticket  prices:  $12.00  to  $23.00.  Special 
prices  for  students. 


Hartford  Symphony.  Fritz  Mahler,  Con¬ 
ductor.  1955-56  season  will  celebrate  the  200th 
anniversary  of  the  birth  of  Mozart  by  in¬ 
cluding  one  of  Mozart’s  works  on  each  of  the 
six  concerts.  Other  highlights  include  a  re¬ 
peat  performance  of  “Carmina  Burara”  by 
^1^1  Orff,  several  premieres  of  American 
fllBrks  and  three  assisting  artists:  Michael 
iwbin,  Claudio  Arrau  and  Teresa  Stitch- 
Randall,  native  of  Hartford  and  leading 
soprano  of  the  Vienna  State  Opera. 

Season  tickets — $6.00  to  $14.00.  Student 
prices  —  $3.00,  $4.00. 


Rhode  Island  Philharmonic.  Francis  Ma¬ 
deira,  Conductor.  Orchestra  will  celebrate  its 
10th  anniversary  with  five  subscription  con¬ 
certs,  including  one  orchestral  concert,  a  per¬ 
formance  of  Verdi’s  “Aida”  with  an  “all- 
Metropolitan  Opera  Cast”  and  the  Brown 
University  Chorus;  three  concerts  with  assist¬ 
ing  artists — Szymon  Goldberg;  Gold  and  Fiz- 
dale,  Francis  Madeira  as  piano  soloist  with 
Martin  Fischer,  Conductor  of  the  Brown  Uni¬ 
versity  Symphony  as  guest  conductor. 

Season  tickets  prices  —  $5.00  to  $12.00. 
Student  tickets  —  $3.00. 


Winnipeg  Symphony.  Walter  Kaufmann, 
Conductor.  “10  concerts  for  the  price  of  7.” 
Season  features  one  all-Mozart  program,  the 
Beethoven  Ninth  Symphony,  following  as¬ 
sisting  artists:  Bidu  Sayao,  Vronsky-^bin, 
Todd  Dtmcan,  Richard  Odnoposoff,  Glen 
Gould — Canadian  pianist. 

Season  ticket  prices  —  $9.50  to  $20.00. 


Orchestra  Constitutions  and  By-laws 

The  League  office  needs  copies  of  orchestra 
constitutions  and  by-laws  for  use  in  conjunc¬ 
tion  with  the  new  study  to  be  imdertaken 
through  the  help  of  a  Rockefeller  Foundation 
grant.  (See  story,  page  1.) 


Symphony  Orchestras  and 
Government  Assistance 

Some  Observations  from  a  Glimpse 

By  S.  J.  Drache,  Q.  C. 

Member  of  Board  of  Directors, 

Winnipeg  Symphony  Orchestra 

“It  seems  to  us  that  two  things  are  essential 
to  restore  in  Canada  the  balance  between  the 
attention  we  pay  to  material  achievements 
and  to  the  other  less  tangible  but  more  endur¬ 
ing  parts  of  our  civilization.  The  first  must 
be  of  course  the  will  of  our  people  to  enrich 
and  to  quicken  their  cultural  and  intellectual 
life;  our  inquiry  has  made  clear  that  this  will 
is  earnest  and  widespread  among  our  fellow- 
citizens.  The  second  essential  is  money.  If 
we  in  Canada  are  to  have  a  more  plentiful  and 
better  cultural  fare,  we  must  pay  for  it  Good 
will  alone  can  do  little  for  a  starving  plant; 
if  the  cultural  life  of  Canada  is  anaemic,  it 
must  be  nourished,  and  this  will  cost  money.”* 

By  sheer  will  and  self-help,  the  West  in 
Canada  is  very  rapidly  now  being  transformed 
from  the  frontier  personality  of  50  years  ago 
into  a  highly  civilized,  cultivated  Community, 
willing  but  as  yet  unable  to  meet  the  full 
challenge  of  the  aroused  dynamics  of  cultvu^l 
change. 

The  glow  in  the  visage  of  our  Community 
comes  from  the  inherent  spiritual  and  multi- 
cultiu-al  quality  of  its  personality  and  heritage 
fiushed  by  the  renewing  and  revitalizing 
process. 

With  greater  leisure  by  reason  of  shorter 
working  days  and  shorter  working  span,  our 
outlook  must  not  be  barren.  What  is  being 
done  today  will  bear  fruit  in  the  future  just 
as  what  has  been  done  in  the  past  is  bearing 
fruit  today. 

The  inter-dependence  of  musical  education 
and  musical  outlet  as  a  process  is  one  of  the 
great  civilizing  forces  producing  the  meta¬ 
morphosis  from  frontiersmen  to  a  more 
civilized  people. 

Speaking  of  my  own  particular  Community, 
the  Manitoba  Musical  Festival,  with  its  thous¬ 
ands  of  contestants,  is  not  simply  a  contest 
to  select  the  virtuosi  in  oim  midst.  The  cumu¬ 
lative  effect  of  preparation  of  thousands  of 
children  year  after  year  is  to  make  a  genera¬ 
tion  of  music  lovers.  This  is  equally  true 
elsewhere. 

Where  is  to  be  found  the  outlet  for  these 
hundreds  of  musically  trained  in  their  own 
communities — from  whence  comes  their  satis¬ 
factions?  Obviously,  only  from  the  attempt, 
from  the  effort  to  express  personally  and 
communally  their  personality,  and  the  drive 
to  achieve  perfection,  or  near  perfection.  This 
drive  for  perfection,  or  near  perfection,  in  ex¬ 
pression  is  life  itseli 

The  fact  that  Winnipeg  should  have  a 
Symphony  Orchestra  is  not  unusual;  the 
calibre  of  its  Orchestra  today  is  indeed  a 
wonder.  Explaining  it,  I  would  venture  that 
it  is  a  combination  of  drive  for  perfection  with 
the  over-compensation  of  the  imderdog.  For 
we  do  belong  to  a  “have  not”  area  in  rela¬ 
tion  to  Central  Canada. 

To  discuss  Constitutional  problems  seems  a 
far  cry  from  a  discussion  on  symphony  music. 
But  a  basic  premise  to  any  solution  of  oiu* 
problem  is  a  recognition  that  the  development 
of  Western  Canada,  or  rather,  the  “have  not” 
provinces,  at  a  pace  with  the  rich  and  pop¬ 
ulous  provinces  of  our  nation,  calls  for  some 
redistribution  of  means,  liie  Dominion- 
provincial  Tax  Agreements  are  basic  accep¬ 
tance  of  this  principle  in  all  but  one  province 
in  Canada,  at  the  moment.  How  do  we 
satisfy  this  hunger  which  we  are  inducing  by 
our  educating  process?  We  have  unloos^  a 


good  Frankenstein  whom  we  are  unable  to 
control  alone. 

There  is  today  a  wide  chasm  between  Demand 
and  Supply  here. 

We  demand  the  best! 

It  isn’t  enough  to  have  a  Ballet.  It  must  do 
us  honor. 

It  isn’t  enough  to  have  a  Little  Theatre.  It 
must  do  us  proud.  Our  Civic  expressions 
must  have  quality.  They  must  give  personal 
satisfaction.  They  must  entertain  and  they 
must  be  worthy  of  Civic  pride,  both. 

A  Symphony  Orchestra  which  is  not  a 
source  of  civic  pride  is  not  worthy  of  support. 
A  Symphony  Orchestra  which  does  not  enter¬ 
tain  will  not  be  supported  by  music  lovers. 
To  do  this  qiialitatively  it  must  be  on  the  level 
of  favorable  comparison,  not  of  tmfavorable 
contrast 

A  Community,  to  support  a  Symidiony 
Orchestra,  must  have  a  cultivated  musical 
group.  But  a  cultivated  musical  group  de¬ 
mand  a  first-rate  Symphony  Orchestra.  And 
so  the  play  and  inter-play  of  forces. 

A  Community  which  will  r’pport  a  Sym¬ 
phony  Orchestra  that  offers  a  platform  for  ex¬ 
pression  to  the  Canadian  composer,  is  per¬ 
forming  not  simply  a  service  to  native  crea¬ 
tive  talent  but  is  implementing  the  growth  of 
the  Canadian  Personality  and  its  contribution 
to  the  Universal  Reservior  of  Culture. 

There  is  no  end  to  growth  unless  it  be 
suicidal.  It  matters  not  whether  it  be  collapse 
or  slow  degeneration.  If  we  do  not  grow  we 
shall  be  dead.  The  best  opinion  is  that  we 
in  Winnipeg  have  under  present  conditions 
achieved  our  apex. 

The  Winnip)eg  Symphony  had  only  been 
operating  one  season  when  the  Massey  Com¬ 
mission  was  first  appointed.  We  now  have  the 
advantage  of  5  or  6  more  seasons  and  our  con¬ 
clusion  leads  us  to  those  of  the  Report — in 
fact,  confirms  the  findings  as  it  conforms  to  the 
pattern  of  the  country. 

Simply,  the  Massey  Report  said: 

1.  There  is  a  will  to  enrich  and  quicken  the 
cultiutd  and  intellectual  life  which  is 
earnest  and  widespread  among  our 
citizens. 

2.  If  the  cultural  life  of  Canada  is  anaemic, 
it  must  be  nourished. 

3.  To  achieve  the  Best  Life  we  must  pay  for 
it — good  will  won’t  do  it. 

What  has  our  experience  here  shown? 

1.  On  the  question  of  will  to  enrich,  who 
have  combined  with  whom  to  contribute 
towards  that  enrichment  vis-a-vis  Sym¬ 
phony  Orchestra? 

(a)  The  Winnipeg  Symphony  Board  — 

(i)  Organization  of  Orchestra  and 
maintaining  management; 

(ii)  Foundation  Fund; 

(iii)  Sustaining  Membership; 

(b)  The  Canadian  Broadcast  Corporation; 

(c)  Women’s  Committee; 

(d)  Musicians’  Union; 

(e)  City  of  Wirmipeg  Subsidy; 

(f)  Season  Ticket  Sales; 

(g)  Box  Office; 

and 

In  a  class  all  by  itself  stands 

The  Dedicated: 

(a)  Conductor; 

(b)  The  few  Dedicated. 

The  pattern  may  not  be  identical  but  mrist 
be  similar  wherever  we  may  travel  in  Canada. 
The  civilizing  influences  are  experiencing  in¬ 
tense  cOTipetition  for  the  dollar  necesMuy  to 
carry  them  forward  to  the  next  stage  in  our 
development 

(Continued  on  Page  9) 
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League  Western  Conference,  Carmel,  Calif.,  July  16-18,  1955 


Conference  Heodquoiters:  Asilomor  Hotel  and  Conference  Grounds 
Host  Orchestra:  Monterey  County  Symphony 


PROGRAM  SUMMARY 


SATURDAY,  JULY  16 
8:30  A.  M.  Conference  Registration 
10:00  A.  M.  Opening  Session 

Symphony  Orchestras — Their  Significance  in  the  Cultural,  Edu¬ 
cational  and  Economic  Life  of  the  Community. 

2:30  P.  M.  Music  Business  Interests  as  Related  to  Symphony  Orchestras 
Performing  Rights  Societies 
Artist  Managements 
Unions  and  Trade  Guilds 
8:30  P.  M.  Social  Entertainment  for  Conference 

SUNDAY,  JULY  17 

10:00  A.  M.  Integration  of  the  Arts  Within  a  Community 
Arts  Surveys 
Arts  Councils 
Combined  Fund  Raising 

2:30  P.  M.  Symphony  Women’s  Association  Work 
Orchestra  Service  Projects 
Fund  Raising  Schemes 
Organizational  Procedures 
2:30  P.  M.  Music  Procurement 

Music  Library  Facilities  on  West  Coast 

Services  of  Fleisher  Music  Collection  of  Free  Public  Library  of 
Philadelphia 

7:30  P.  M.  Conference  Banquet. 


MONDAY,  JULY  18 

10:00  A.  M.  Work  and  Problems  of  Community  Orchestras  Established  in 
Metropolitan  Areas 

2:30  P.  M.  Conference  Annual  Business  Meeting 
League  Report  to  the  Membership 
Election  of  League  National  Board  Members 

******* 

Special  sessions  on  the  following  phases  of  orchestra  work  also  will  be  scheduled 
during  the  conference: 

Promotion  and  Publicity 
Orchestra  Budgeting  and  Finance 
Orchestras  and  Contemporary  Music 
Industrial  Support  of  Orchestras 


Advance  Registration  Form  For 
WESTERN  CONFERENCE  OF  THE  AMERICAN  SYMPHONY 
ORCHESTRA  LEAGUE 

Carmel,  California 

Conference.  Headquarters:  Asilomar  Hotel  and  Conference  Grounds 
Please  send  full  information  on  accommodations  available  during  League  Western 
Conference  to: 

Name  _  _ _ _ _ _ 

Address _ _ _ 

Street 


City  State 

Orchestra  you  represent: _ _ _ _ _ _ _  . _ _ 

Position  Held:..- _ _ 

Number  of  persons  for  whom  you  wish  accommodations _ 

Date  of  arrival  . . . . . Time  _ _ 

Date  of  departure _ Time . 

Mail  to 

AMERICAN  SYMPHONY  ORCHESTRA  LEAGUE 
P.  O.  Box  164 

CHARLESTON,  WEST  VIRGINIA 


NOTES  ON  THE  WESTERN 
CONFERENCE 

The  Western  Conference  of  Orchestras  is 
presented  as  a  means  of  spanning  the  2,000 
miles  separating  orchestra  representatives  in 
the  western  parts  of  the  U.  S.  and  Canada 
from  the  League’s  National  Convention 
(Evansville,  Ind.,  June  16-18).  Obviously  that 
great  distance  with  the  attendant  high  costs 
of  travel  makes  it  impossible  for  any  consid¬ 
erable  percentage  of  the  western  orchestras 
to  be  represented  at  the  National  Convention. 
Perhaps  some  year  the  National  Convention 
can  “go  west.” 

The  Western  Ck)nference  will  be  a  national- 
convention-in-miniature,  operating  on  the 
same  format  and  including  a  few  of  the  same 
speakers  and  discussions.  Just  as  is  true  at 
the  national  convention,  all  units  of  orchestra 
organizations  will  be  represented  at  the  West¬ 
ern  Conference  —  members  of  boards  and 
womens  associations,  conductors,  managers 
and  musicians.  The  League  executive  seca^ft 
tary  and  (we  hope)  several  members  of 
League’s  national  board  of  directors  will  at¬ 
tend  the  Western  Conference. 

Traditionally,  League  conventions  have  high¬ 
lighted  the  work  of  member  orchestras  through 
being  presented  in  the  home  cities  of  meml^r 
orchestras.  Last  June,  the  Western  Confer¬ 
ence  accepted  the  invitation  of  the  Monterey 
Coimty  Symphony  for  the  1955  meeting.  The 
orchestra,  under  the  musical  direction  of 
Gregory  Millar  of  San  Francisco,  draws  its 
personnel  from  throughout  the  Monterey 
Peninsula  and  the  orchestra’s  headquarters  are 
in  Carmel.  Mrs.  L.  W.  Klene,  member  of  the 
orchestra  board  is  serving  as  chairman  of 
arrangements  for  the  Western  Conference. 
Harold  Scott,  Conductor  of  the  San  Gabriel 
Valley  Symphony,  and  member  of  the  League’s 
Board  of  Directors  is  the  overall  manager  of 
the  Western  Conference. 

In  addition  to  the  conference  sessions  and 
the  social  occasions  which  go  into  the  total 
format  of  a  successful  and  enjoyable  meeting, 
displays  of  orchestra  materials  have  grown 
be  one  of  the  most  valuable  parts  of  the 
tional  conventions.  Displays  of  brochures, 
programs,  publicity  and  promotion  materials 
of  all  kinds  offer  first  hand  opportunity  to 
study  the  ideas  of  other  groups — and  al^  a 
chance  for  each  orchestra  to  “show  off”  just  a 
little.  Orchestras  are  urged  to  bring  or  send 
display  material  to  the  Western  Conference. 

If  mailing  the  materials,  send  them  to  Mrs. 
Helen  M.  Thompson,  c/o  American  Symphony 
Orchestra  League,  Asilomar  Hotel  and  Con¬ 
ference  Groimds,  Pacific  Grove,  California. 
The  materials  should  arrive  at  the  hotel  by 
Thursday,  July  14,  1955. 

The  Western  Conference,  composed  as  it  is 
largely  of  orchestras  established  in  a  regional 
area,  will  give  opportunity  this  year  for  dis¬ 
cussion  of  special  regional  services  the  or¬ 
chestras  wish  to  develop.  There  has  been  some 
discussion,  for  instance,  of  starting  regional 
calendars  of  orchestra  activities  in  an  effort  to 
avoid  conflicting  concert  and  rehearsal  sched¬ 
ules  among  those  orchestras  located  in  the 
same  metropolitan  area  and  perhaps  even  us¬ 
ing  some  of  the  same  personnel. 

Come  to  the  Asilomar!!!!!  July  16-18,  1955. 


CONCERTS  BY  THOUSANDS— 

(Continued  from  Page  1) 

for  live  symphony  concerts  total  approxi¬ 
mately  nine  million  attendees. 

Add  to  that,  the  radio  audience  for  sym¬ 
phonic  broadcasts,  and  the  tremendous  scope 
of  interest  in  symphony  concerts  in  America 
begins  to  take  shape. 


League  National  Convention,  Evansville,  Ind.,  June  16-18,  1955 


SCHEDULE  OF  CONVENTION 
COMMITTEE  MEETINGS 

Wednesday,  June  15 

2:00  P.  M.  League  Board  of  Directors 
8:00  P.  M.  Convention  Site  Committee 
8:00  P.  M.  Nominating  Committee 

Saturday,  June  18 

4:00  P.  M.  League  Board  of  Directors.  Joint 
meeting  of  old  and  new  boards. 


CONVENTION  SITE  COMMITTEE 

Representatives  of  orchestras  issuing  invita¬ 
tions  for  the  1956  Convention  will  Ik  given 
appointments  for  conferences  with  the  Con¬ 
vention  Site  Committee  Wednesday  night, 
Jime  15. 

Orchestra  representatives  should  bring  full 
^^^ormation  on  convention  facilities  in  their 
^^lome  cities  including  airline  and  railroad 
sdiedules,  and  fairly  definite  commitments  on 
responsibility  their  own  orchestra  organiza¬ 
tions  are  prepared  to  assume  for  the  con¬ 
vention 

The  Convention  Site  Committee  will  recom¬ 
mend  two  or  more  cities  for  the  1956  con¬ 
vention,  and  final  choice  will  be  made  by 
written  ballots  cast  by  the  official  representa¬ 
tives  of  League  member  orchestras. 


CONVENTION  COMMITTEES 

General  Manager:  Henry  Peltier,  Mgr.,  Wich¬ 
ita  Falls  Symphony. 

Arrangements:  Mrs.  Antone  Falletti,  Evans¬ 
ville  Philharmonic. 

Ballot:  Lawrence  Davis,  Mgr.,  Winnipeg  Sym¬ 
phony. 

Convention  Displays:  Ralph  Burgard,  Ass’t. 
Mgr.,  Buffalo  Philharmonic. 

I^Bmvention  Site:  George  Irwin,  Cond.,  Qmncy 
Symphony. 

Integration  of  Activities:  Charlotte  Wirth, 
Rochester,  N.  Y. 

Musicians  Dinner:  Ralph  Black,  Mgr.,  Buffalo 
Philharmonic. 

Nominating:  Elden  Bayley,  Jr.,  Springfield 
Symphony,  Ohio. 

Press:  Edwin  and  Miriam  Bergamini,  Char¬ 
lotte,  N.  C. 

Registration:  Mrs.  John  Early,  Evansville 
Philharmonic  Women’s  Association. 


SPEAKERS  FOR  CONVENTION 
GENERAL  SESSIONS 

Ina  Bacon,  National  Arts  Consultant,  Associa¬ 
tion  of  Junior  Leagues  of  America. 

Kenneth  A.  Brown,  Arts  Council  Survey 
Director,  American  Symphony  Orchestra 
League. 

Gnillermo  Espinosa,  Chief,  Music  Section,  Pan 
American  Union. 

John  Haskins,  Ass’t,  Music  Section,  Pan 
American  Union. 

J<dm  Tasker  Howard,  Composer,  Author. 
Curator,  American  Music  Collection,  New 
York  Public  Library.  Secretary  and  mem¬ 
ber  of  board  of  directors,  ASCAP. 

Arthur  Judson,  Mgr.,  New  York  Philhar- 
monic-Synq>hony  Society. 

Theodore  A.  Seder,  Curator,  Fleisher  M\isic 
Collection,  Free  Library  of  Philadelphia. 


General  Convention  Program  Summary 

(Listings  of  speakers  incomplete) 


The  Conductor  -  Musician  Conference,  pre¬ 
sented  under  a  Rockefeller  Foimdation  grant 
to  the  League,  opens  Thursday,  12:30  P.  M. 
Friday  and  Saturday  sessions  are  integrated 
with  general  convention  sessions. 

The  Musician  Workshop  sessions  open  Thurs¬ 
day,  4:00  P.  M.,  continuing  through  Friday 
and  Saturday. 

THURSDAY,  JUNE  16 

9:30-11:00  Opening  Session 

“Music  of  the  Americas” 

Guillermo  Espinosa,  Chief 
John  Haskins,  Assistant 
Music  Section 
Pan  American  Union 

11:00-12:30  Orchestra  Exhibits 

Coffee  Served  by  Evansville  Philharmonic 
Women’s  Association 

2:00-4:00  Workshops  (Rxmning  Ck>ncurrently) 

1.  Women’s  Association  Workshop 
Mrs.  Henry  Denecke,  Chairman 

a.  Special  projects  exclusive  of  fimd 
raising. 

b.  Statistical  report  forms  for  Women’s 
Association  work. 

c.  How  to  start  a  Women’s  Association. 

2.  Managers  and  Board  Members  Work¬ 

shop 

Co-Chairmen: 

C.  M.  Carroll,  Mgr.,  Toledo  Orchestra 
^s.  J.  W.  Graham,  Pres.,  Sioux  City 
Symphony 

a.  Tax  legislation  re.  contributions 

b.  Tax  legislation  re.  orchestra  opera¬ 
tion 

c.  Union  regulations  and  relationships 

Night  Evansville  Philharmonic  Entertains 
the  Convention — Country  Club. 

FRIDAY,  JUNE  17 

9:30-10:30  General  Session 
“Arts  Councils” 

Kenneth  A.  Brown,  Arts  Coimcil  Sur¬ 
vey  Director 

American  Symphony  Orchestra 
League 

Ina  Bacon,  National  Arts  Consultant 
Association  of  Junior  Leagues  of 
America 

10:30-1200  Workshops  (Running  Concvurently) 

1.  Arts  Councils 

a.  Arts  Surveys 

b.  Organization 

c.  Financing 

2.  Orchestra  Promotion  and  Publicity 

Analyses  of  make-up  and  content  of 
brochures,  newspaper  layouts,  fea¬ 
tures,  etc. 

3.  Ticket  Sale  Campcugn 

Mechanics  and  Materials 

4.  Youth  Orchestras 

a.  Sponsorship  of 

b.  Opportunities  to  Perform 
12:30  Composers  Luncheon 

Carl  Anton  Wirth,  Chairman 
2:30  League  Annual  Meeting 
6:30  Informal  Dinner  Honoring  Symphony 
Musicians 

8:30  Rehearsal  ot  Musicians  Workshop  Or¬ 
chestra 


SATURDAY,  JUNE  18 

9:00-10:15  General  Session 
“Music  of  the  U.  S.” 

John  Tasker  Howard,  Composer, 
Author,  Curator,  American  Music 
Collection,  New  York  Public 
Library,  Secretary  of  ASCAP 

“Fleisher  Music  Collection  of  Free  Library 
of  Philadelphia” 

Theodore  A.  Seder,  Curator 

10:30-12:30  Workshops  (Running  Concurrently) 

1.  Youth  Concerts 

2.  Community  Orchestras  in  Major  Sym¬ 
phony  Cities 

3.  College  Orchestras 

4.  Orchestra  Librarians 

5.  Maintenance  Fund  Campaigns 

Mechanics  and  Materials 

2:30-4:00  Workshops  (Running  Concurrently) 

1.  Fund  Raising  Projects — Workshop  to 
be  Presented  by  Women’s  Associations 

2.  Funds  from  Tax-supported  Bodies 

3.  Budget  Consultations 

Ralph  Black,  Mgr.,  Buffalo  Philhar¬ 
monic 

John  Edwards,  Mgr.,  National  Sym¬ 
phony 

Henry  Peltier,  Mgr.,  Wichita  Falls 
Symphony 

Peter  Shultz,  Mgr.,  Rhode  Island 
Philharmonic 

Alan  Watrous,  Mgr.,  Wichita  Sym¬ 
phony 

7:30  Convention  Banquet 

“Music  and  Symphony  Orchestras” 

Arthur  Judson,  Mjgr.,  New  York  Phil¬ 
harmonic  Society 


HOTEL  RESERVATION  BLANK 

American  Symphony  Orchestra  League 
Convention  —  June  16-18, 1955 

(jrentlemen: 

Please  reserve  the  following  accommodations: 

Single  with  bath - 

’Twin  beds  with  bath - 

Double  bed  with  bath - 

Three  single  beds  with  bath - 

Arrival  Date - Time - 

Names  of  Occupants: 


City  &  State - 

MAIL  TO 

Hotel  McCuitly,  Evansville,  Indiana 


t^55  I  ^ 


0  0  0 


PHILIP  FARKAS.  Born  in  Chicago,  began  study  of  French  horn  in  junior 
high  schooi.  foilowed  with  training  in  Chicago  Civic  Orchestra  untii  he  became 
principal  homist  of  Kansas  City  Philharmonic;  1936-41,  principal  homist,  Chi¬ 
cago  Symphony;  1941-47  principal  of  Cleveland  Orchestra  and  Boston  Sym¬ 
phony.  1947  to  date  principal  of  Chicago  Symphony. 


SIDNEY  MEAR,  TRUMPET  (picture  not  included).  Graduate  of  Eastman 
School  of  Music;  1940  to  date,  principal  trumpeter  of  Rochester  Philharmonic, 
N,  Y.,  and  principal  teacher  of  trumpet  at  Eastman  School  of  Music. 


ERNEST  GLOVER.  Bom  in  Australia;  studied  in  England.  Canada  and  U.  S. 
For  17  years  was  assistant  conductor  and  trombone  soloist  of  ARMCO  Band 
under  direction  of  Dr.  Frank  Simon.  Is  director  of  the  American  Bandmasters’ 
Association.  Trombonist  with  Cincinnati  Symphony;  principal  trombonist 
Cincinnati  Summer  Opera  Orchestra;  faculty  member  Cincinnati  Conservatory 
of  Music. 


June  16-18,  Eyaijisvi 
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SAMUEL  LirSCHEY  WILLIS  PAGE 

Solo  Violist  Former  Bassist  Boston  Symphony 

Philodelphio  Orchestra  Ass't.  Conductor  Buttolo  Philharmonic 


JOSEF  GINGOLD 

Concertmaster,  Cleveland  Orchestra 


JANOS  STARKER 
Solo  Cellist,  Chicago  Symphony 


JOSEF  GINGOLD.  Born  in  Poland;  started  violin  study  when  3 
years  old;  came  to  U.  S.  age  of  11  and  studied  under  Vladimir 
GraiTman.  New  York  debut  age  of  17;  European  study  with  Eugene 
Ysaye  followed  by  European  concert  tour.  1937-43  member  and 
concertmaster  of  NBC  Symphony  under  Arturo  Toscanini;  1944-47 
concertmaster  of  Detroit  Symphony;  1947  to  date  concertmaster  of 
Cleveland  Orchestra;  Head  of  violin  department  of  Cleveland  Music 
School  Settlement. 


SAMUEL  LIFSCHEY.  American  born;  became  first  native-botfl 
American  to  achieve  virtuoso  rank  with  the  viola.  Gave  first  viola 
recital  ever  presented  in  New  York  City  in  1919.  Served  as  principal 
violist  with  the  New  York  Philharmonic,  The  Cleveland  Orchestra 
and  the  Detroit  Symphony;  1925  to  1955  principal  violist  of  Phila¬ 
delphia  Orchestra.  Mr.  Lifschey  retired  from  this  position  at  end  of 
1954-55  season. 


JANOS  STARKER.  Born  in  Budapest;  began  cello  studies  age  of  7 
and  solo  appearances  age  of  10;  graduated  from  Budapest  Academy 
of  Music;  served  in  civil  defense  service  of  Himgary;  concertized 
throughout  Europe;  1945-46  principal  cellist  of  Budapest  Opera  and 
Philharmony  orchestra;  1948-49  principal  of  Dallas  Symphony; 
1949-53  principal  of  Metropolitan  Opera  Orchestra;  1953  to  date  prin¬ 
cipal  of  Chicago  Symphony.  Has  recorded  most  of  major  works  of 
cello  literature.  1948  awarded  the  “Grand  Prix  du  Disque”  for  re¬ 
cording  of  Zoltan  Kodaly’s  Sonata  for  Unaccompanied  Cello. 


WILLIS  PAGE.  1939  graduated  from  Eastman  School  of  Music; 
1940  to  1955  assistant  bassist,  Boston  Symphony  and  principal  bassist 
of  Boston  Pops  Orchestra.  Conducting  career  began  with  guest 
appearance  with  Boston  Pops  Orchestra  in  1951,  the  Cecilia  Society 
Choirs  of  Boston,  Little  Symphony  Society  of  Boston.  1954-55  ap¬ 
pointed  Assistant  Conductor,  BuITalo  Philharmonic. 


PHILIP  FARKAS 
Solo  Homist,  Chicago  Symphony 


ERNEST  GLOVER 
Trombonist,  Cincinnati  Symphony 


uu  j 


Evansville,  Indiana 
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BERNARD  GOLDBERG.  Bom  In  Illinois;  solo  debut  at  age  of  16 
with  St.  Louis  Symphony;  studied  with  Georges  Barrere  at  Juilliard; 
became  solo  flutist  of  Cleveland  Orchestra  at  age  of  21;  1947  to  date 
solo  flutist  of  Pittsburgh  Symphony;  19S0-S3  performed  at  Prades 
Music  Festival  under  direction  of  Pablo  Casals.  Faculty  member. 
Music  Department  of  Carnegie  Institute  of  Technology  since  1949. 


RALPH  GOMBERG.  Bom  in  Boston;  studied  at  Curtis  Institute; 
at  age  17  won  post  of  first  oboist  in  Stokowski’s  All-American  Youth 
Orchestra;  principal  oboist  with  Baltimore  Symphony,  New  York 
City  Center  Symphony,  Mutual  Broadcasting  Orchestra;  1950  prin¬ 
cipal  of  Boston  Symphony. 


ROBERT  MARCELLUS.  Bom  in  Nebraska;  studied  with  Earl  Hand- 
ion  of  Minneapolis  Symphony  and  Daniel  Bonade;  at  age  17  accepted 
contract  with  National  Symphony;  played  in  U.  S.  Air  Forces  Band 
three  years  and  returned  to  National  Symphony.  1952  to  date  solo 
clarinetist  of  Cleveland  Orchestra. 


SHERMAN  WALT.  Bom  in  Minnesota;  won  recognition  at  age  of 
17;  Dimitri  Mitropoulos  assisted  in  financing  his  musical  studies; 
offered  scholarships  at  Curtis  and  Juilliard;  chose  Curtis  and  studied 
under  del  Negro  and  Tabuteau.  Served  in  World  War  II;  after  war 
became  solo  bassoonist  of  Chicago  Symphony;  1953  to  date  solo  bas¬ 
soonist  of  Boston  Symphony.  Faculty  member  New  England  Con¬ 
servatory  of  Music. 


S«LXi»foA«4te  ,  .  . 

^I^IGURD  RASCt^ZR.  Swedish  bom,  Sigurd  Rascher,  the  inter¬ 
nationally  known  saxophone  artist  has  concertized  throughout 
Europe,  America,  Australia  and  India  proving  his  instrument 
capable  of  the  artistic  potentials  claimed  for  it  by  its  inventor 
Adolphe  Sax.  Rascher  has  appeared  as  soloist  with  practically  all 
the  great  symphony  orchestras  of  the  world  and  has  commissioned 
several  works  for  saxophone  and  orchestra. 


RALPH  GOMBERG 
Solo  Oboist,  Boston  Symphony 


BERNARD  GOLDBERG 
Solo  Flutist,  Pittsburgh  Symphony 


ROBERT  MARCELLUS  SHERMAN  WALT 

Solo  Clarinetist,  Cleveland  Orchestra  Solo  Bassoonist,  Boston  Symphony 


^«f*Kfl€UU  r  .  r 

CHARLES  L.  WHITE.  Bom  in  Oregon; 
tympanist  of  the  Los  Angeles  Philhar¬ 
monic  for  36  years,  and  tympanist  of  the 
Hollywood  Bowl  Orchestra.  Has  played 
under  practically  all  of  the  world’s  best 
known  conductors.  Mr.  White  is  writing 
a  book  on  percussion  playing  and  expects 
to  gather  additio.nal  data  during  the 
Workshop  sessions. 


r  >  * 

ARTHUR  COOPER  has  played  in  percus¬ 
sion  section  of  the  Detroit  Symphony  for 
41  years,  playing  under  most  of  the  world’s 
renowned  conductors.  During  these  years, 
he  has  participated  in  many  instrumental 
clinics  presented  by  college  and  public 
school  organizations  and  has  been  a  fac¬ 
ulty  member  of  several  music  schools  and 
colleges. 


% 
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Women’s  Association  work  was  reviewed 
during  the  Western  Canadian  regional  meet¬ 
ing  of  orchestras  held  in  Winnipeg,  AprU  13- 
14,  in  a  session  chairmanned  by  Mrs.  Henry 
Denecke  of  the  Cedar  Rapids  Symphony 
Women’s  Committee  and  member  of  the 
League  Board  of  Directors. 

Calgary  Symphony  Women’s  Committee.  Mrs. 

E.  P.  Scarlett,  Pres. 

Membership  is  between  100  and  150,  and  the 
Conunittee  is  active  in  ticket  sales,  fxmd  rais¬ 
ing  projects  and  takes  special  pride  in  its 
sponsorship  of  three  school  concerts  each  sea¬ 
son. 


Edmonton  Symphony  Women’s  Committee. 
Mrs.  Bernard  C.  Deaville,  Pres. 

Of  special  interest  was  the  Ushers  Club 
sponsored  by  the  Edmonton  Women’s  Com¬ 
mittee.  The  club  is  composed  of  high  school 
and  university  students  who  organize  for  the 
purpose  of  handling  the  ushering  and  check¬ 
rooms  at  concerts. 

The  checkroom  activity  proved  to  be  suffi¬ 
ciently  profitable  to  enable  the  Ushers  Club  to 
make  a  gift  of  $100  to  the  orchestra’s  mainte¬ 
nance  fund.  Of  more  significance,  however, 
the  Women’s  Committee  discovered  the  plan 
has  resulted  in  developing  greater  interest  in 
and  support  of  the  orchestra  and  symphonic 
music  on  the  part  of  today’s  wonderful,  mys¬ 
terious  children — the  teenagers. 

London  Civic  Symphmiy  Women’s  Committee. 
Report  made  by  Mrs.  J.  R.  Bach,  2nd  vice 
president  of  the  Women’s  Conunittee. 

The  Committee  has  been  organized  four 
years  and  has  voting  representation  on  the 
orchestra’s  association  board.  The  big  fund 
raising  project  is  an  aimual,  summertime  out¬ 
door  dance.  The  Committee  is  making  plans 
to  sponsor  a  young  people’s  concert  during 
1955-56. 

Winnipeg  Symphony  Women’s  Conunittee. 
Mrs.  D.  G.  Edmond,  Pres. 

Membership  in  the  Committee  ranges  from 
400  to  500,  and  the  aimual  budget  of  the 
Women’s  Committee  is  $15,000 — a  budget  re¬ 
quiring  various  fund  raising  projects.  The 
most  recent  project  successfully  completed 
was  the  “Symphony  of  Fashion”  which  netted 
the  committee  $2,400.00. 

The  main  reason  for  this  large  budget  is 
the  Student  Concert  program.  The  Women’s 
Committee  takes  full  responsibility  for  the 
organization  and  financing  of  the  orchestra’s 
six  youth  concerts  each  of  which  is  played 
for  audiences  of  3,000  youngsters. 

“The  Women’s  Committee  does  everything 
on  the  youth  concerts  except  play  the  music  , 
remarked  Lawrence  Davis,  Winnipeg  Sym¬ 
phony  Manager. 

Women’s  Associations  were  listed  by  several 
Canadian  orchestras  filing  reports  for  the 
meeting  although  their  Association  represen¬ 
tatives  were  not  present  for  the  conference: 

Women’s  Committee  of  the  London  Cham¬ 
ber  Orchestra 

Women’s  Auxiliary  Committee  of  the  Mon¬ 
treal  Symphony 

L’Comite  Feminine,  L’Orchestre  Sym- 
phonique  de  Quebec 

Women’s  Association  of  the  Regina  Sym¬ 
phony 

Women’s  Auxiliary  of  the  Vancouver  Junior 
Symphony 

Women’s  Association  of  the  Wallaceburg 
District  Symphony. 


Women's  Association  Activities 
During  the  Notional  Convention 

Date:  June  16-18,  1955. 

Place:  Evansville,  Indiana. 

Women’s  Association  Chairman:  Mrs. 

Henry  Denecke. 

Thursday,  June  16 

The  Evansville  Philharmonic  Women’s  As¬ 
sociation  will  entertain  the  convention  at  a 
coffee  Thursday  morning,  11:00-12:30,  diu-ing 
the  convention  period  specifically  set  aside  for 
visits  to  the  orchestra  exhibits. 

The  workshop  of  Symphony  Women’s  Asso¬ 
ciations  will  be  held  Thursday  afternoon,  and 
is  divided  into  several  sections  for  the  piupose 
of  serving  the  interests  of  those  persons  rep¬ 
resenting  established  women’s  associations, 
and  those  groups  seeking  information  and 
help  in  forming  new  women’s  associations. 
Between  30  and  40  associations  have  filed 
actual  reports  on  their  procedures  on  regular 
meetings,  pre-concert  lectures  and  various 
special  projects. 

The  League  has  become  very  interested  in 
helping  women’s  associations  develop  pro¬ 
cedures  for  keeping  records  of  work  and 
activities,  and  for  so  reporting  them  that  pro¬ 
per  recognition  will  be  given  to  the  signific¬ 
ance  and  extent  of  the  women’s  association 
work  within  a  given  orchestra  organization. 
Such  procedures  are  vital  not  only  to  the  suc¬ 
cess  of  the  women’s  work,  but  also  to  the 
maintenance  of  a  stable  orchestra  organization. 
Take,  for  instance,  the  case  of  the  Winnipeg 
Symphony.  If  the  Women’s  Committee  sud¬ 
denly  chimged  its  policies  regarding  youth 
concerts,  the  ssnnphony  board  would  be  faced 
with  the  necessity  of  financing  a  $15,000  ven¬ 
ture,  to  say  nothing  of  an  unestimated  num¬ 
ber  of  hours  of  volunteer  effort.  Those  hours 
as  well  as  the  dollars  are  vital  factors  in  the 
orchestra’s  total  operation,  and  should  be 
made  known  statistically.  Suggested  pro¬ 
cedures  and  report  forms  for  this  phase  of  the 
work  will  be  reviewed. 

Friday,  June  17 

The  general  convention  session  on  Arts 
Councils  will  be  followed  by  workshop  ses¬ 
sions  on  various  phases  of  orchestra  work  in 
which  women’s  associations  are  engaged.  Each 
person  may  attend  the  workshop  session  in 
which  she  and  her  organization  are  most  in¬ 
terested,  be  it  promotion,  publicity,  ticket 
sale  campaigns  or  youth  orchestras. 

Saturday,  June  18 

General  sessions  and  workshop  sessions 
(youth  concerts,  maintenance  fund  campaigns, 
orchestra  libraries,  community  orchestras  in 
large  cities)  are  scheduled  in  the  morning. 
In  the  afternoon,  the  women’s  association 
group  will  present  the  convention’s  session  on 
special  fund  raising  projects.  The  convention 
banquet  is  scheduled  for  Saturday  night — 
formal  or  informal. 

In  preparation  for  the  Convention,  the 
League  office  requested  Women’s  Associations 
to  file  reports  on  several  specific  phases  of 
the  work.  The  responses  have  been  excellent, 
providing  a  wealth  of  well  organized,  exceed¬ 
ingly  valuable  material  for  use  in  convention 


CONVENTION  COSTS 

(per  person) 

Registration  . . . $10.00 

Musicians  Dinner _ 150 

Conventimi  Banquet _ 3.75 


sessions.  It’s  also  quite  possible  these  reports 
will  form  the  first  section  of  the  manual  on 
Women’s  Association  work — requested  and 
discussed  for  several  years. 

SEE  YOU  IN  EVANSVILLE! 


The  League's  New  Members 


ORCHESTRAS 


Columbus  Philharmonic  Guild,  Georgia — 
Robert  Barr,  Cond. 

Hillel  Symphony  Orchestra,  Rochester,  New 
York — Paul  Douglas  Freeman,  Cond. 
Humboldt  Little  Symphony,  Areata,  Cali¬ 
fornia 


Kitchener-Waterloo  Symphony  Orchestra, 
Canada — Dr.  Glenn  C.  Kruspe,  Cond. 
Mansfield  Symphony  Orchestra,  Ohio — 
Robert  Cronquist,  Cond. 

Oberlin  Orchestra,  Ohio 
Pekin  Orchestra  and  Choral  Society,  In^ 
Illinois 


Peoria  Symphony  Orchestra,  Illinois 
South  Orange  Community  Orchestra,  New 
Jersey — Marjorie  Bran,  Cond. 

U.  S.  Department  of  Commerce  Symphony 
Orchestra,  Washington,  D.  C. — Nicholas 
Pappas,  Cond. 


SYMPHONY  WOMEN’S  ASSOCIATIONS 
Evansville  Philharmonic  Orchestra  Women’s 
Association,  Evansville,  Ind. 

Jackson  Symphony  Orchestra’s  Symphony 
League,  Jackson,  Mississippi 


BOARD  MEMBERS 

Erie  Philharmonic,  Pennsylvania 
Herbert  R.  Spencer,  Jr. 
Louisville  Philharmonic,  Kentucky 
Mrs.  J.  B.  Wakefield 


Memphis  Orchestral  Society,  Tennesse 
P.  K.  Seidman 

CONDUCTORS 


0 


Cronquist,  Robert  L.,  Mansfield  Symphony 
Orchestra,  Ohio 

Kirk,  Theron  W.,  Laredo,  Texas 
Ovanin,  Nikola  L.,  Cleveland,  Ohio 
Spooner,  Felix  H.,  Jr.,  El  Dorado  Symphony 
Orchestra,  Arkansas 


UBRARIES 

New  England  Conservatory  of  Music  Li¬ 
brary,  Boston,  Massachusetts 

MUSICIANS 

Bracken,  Cletis  E. — Bass,  Overland,  Missouri 

Dingee,  Barbara  G. — Violin,  Watertown, 
A^ss. 

Fatt,  Philip — Clarinetist,  Cleveland  Orches¬ 
tra,  Ohio 

Gysbers,  Betty — Flute,  Atlanta,  Georgia 

Pordon,  William  P. — Violin,  Atlanta,  Georgia 

Stephenson,  Patricia — Flute,  Oboe,  Evans¬ 
ton,  Illinois 

Weber,  Mrs.  Yaada,  Flute,  Oakland  Sym¬ 
phony  Orchestra,  C!alifomia 

White,  Joe  R. — Bass,  Louisville,  Kentucky 

Willaman,  Robert — Clarinet,  Salt  Point,  New 
York 

INDIVIDUALS  ' 

Gold,  Ernest,  Los  Angeles,  California 

Henken,  Morris,  Philadelphia,  Pa. 

Kurinsky,  Mrs.  Pauline,  Kingsport,  Tennes¬ 
see 

Roth,  Lewis,  Mills  Music,  Inc.,  New  York, 
N.  Y. 
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Western  Canadian  Regional  Meeting 


Orchestras  Represented  at 
Western  Canadian  Meeting 

Bismarck  Symphony  Orchestra,  North  Dakota 
Calgary  Symphony  Orchestra,  Alberta 
Cedar  Rapids  Symphony  Orchestra,  Iowa 
Edmonton  Symphony  Orchestra,  Alberta 
London  Civic  Symphony  Orchestra,  Ontario 
Regina  Symphony  Orchestra,  Saskatchewan 
Winnipeg  Symphony  Orchestra,  Manitoba 


Winnipeg,  April  14-15 

Maybe  it  was  the  spring  time,  maybe  it 
was  that  invigorating  air  of  Western  Canada, 
maybe  it  was  the  people  themselves,  but 
whatever  the  cause  the  Conference  of  Western 
Canadian  Orchestras  held  in  Winnipeg  April 
14-15  proved  to  be  one  of  the  most  effective 
^^cd  enjoyable  regional  meetings  in  which  the 
M|^ague  has  had  the  pleasure  of  participating. 

Five  Canadian,  two  U.  S.  orchestras 
and  the  League  were  represented  with  a  total 
attendance  of  29  delegates.  Reports  were  filed 
by  several  orchestras  not  represented  at  the 
conference.  Serious  and  spirited  consideration 
was  given  to  many  phases  of  orchestra  work 
and  to  the  cultural  development  in  Canada 
at  the  national  levbl. 

Conference  sessions  were  held  in  the  hand¬ 
some  Parliament  Building  of  the  Government 
of  Manitoba.  Conference  delegates  were  en¬ 
tertained  at  luncheon  by  Mayor  George 
Sharpe  and  the  Council  of  the  City  of  Winni¬ 
peg. 

Dr.  Digby  Wheeler,  President  of  the  Win¬ 
nipeg  Symphony  and  Mrs.  Wheeler  enter¬ 
tain^  the  group  in  their  home,  and  the 
delegates  were  the  guests  of  the  Winnipeg 
Symphony  Association  at  the  orchestra’s  April 
subscription  concert — Walter  Kaufmann,  Con¬ 
ductor — and  a  reception  following  the  concert. 
_The  Conference  was  co-sponsored  by  the 
^BUnnipeg  Symphony  and  the  League.  Lawr- 
^^Rce  Davis,  Mgr.  of  the  Winnipeg  Symphony 
served  as  manager  of  the  Conference. 


Program  Summary 


Promotion  and  Publicity,  Mrs.  G.  H.  Finland, 
Mgr.,  Edmonton  Symphony 

Orchestra  Finance,  Donald  Leslie,  Pres.,  Cal¬ 
gary  Symphony 

Accounting  and  Auditing,  John  Parton,  Bd. 
M^ber,  Winnipeg  Symphony 

Campaign,  Lawrence  Davis,  Mgr.,  Winnipeg 
Symphony 

Canadian  Symphonies  and  the  Federal  Gov¬ 
ernment,  S.  J.  Drache,  Q.  C.,  Bd.  Member, 
Winnipeg  Symphony 

Federation  of  Canadian  Orchestras,  Brigadier 
M.  M.  Dillon,  Bd.  Member,  London  Civic 
Symphony 

Symphony  Women’s  Associations,  Mrs.  Henry 
Denecke,  Cedar  Rapids  Symphony  Women’s 
Association 

Symphony  Orchestras  and  Their  Music,  Wal¬ 
ter  Kaufmann,  Cond.,  Winnipeg  Symphony 

Symphony  Orchestras — Evidence  of  Cultural 
Growth,  Helen  M.  Thompson,  League  Exec¬ 
utive  Secretary. 


Orchestra  Constitutions  and  By-laws 
The  League  office  needs  copies  of  -orchestra 
constitutions  and  by-laws  for  use  in  conjunc¬ 
tion  with  the  new  study  to  be  undertaken 
through  the  help  of  a  Rockefeller  Foundation 
grant.  (See  story,  page  1.) 


SYMPHONY  ORCHESTRAS — 

(Continued  from  Page  3) 

What  part  shall  Government  play  in  nur¬ 
turing  the  civilizing  influence.  I  quote  again: 

“If,  in  Canada,  the  state  is  to  assume  an 
increasing  measure  of  responsibility  in 
these  matters,  we  shall  find  ourselves  in 
step  with  most  modem  nations.  Govern¬ 
mental  support  of  the  arts  and  letters  has 
long  been  a  reality  in  most  coimtries  of 
the  world.  Eevn  in  Great  Britain,  so  loyal 
to  the  volimtary  principle,  where  cultural 
life  was  for  so  long  the  beneficiary  of 
private  wealth,  the  state  has  steadily  in¬ 
tervened  as  hmds  for  traditional  sources 
have  diminished.’” 

The  Federal  Government  apparently  is  deal¬ 
ing  with  the  recommendations  of  the  Massey 
Commission  on  a  step-by-step  basis,  and  the 
first  step  taken  was  with  University  subsidies. 
Unfortunately,  the  Province  of  Quebec  has  as 
yet  not  accepted  the  principle  of  Federal  sub¬ 
sidies  or  the  subsidies,  for  reasons  which  com¬ 
mend  themselves  to  that  province  at  the 
moment. 

I  have  the  feeling  that  the  next  step  in  this 
direction  by  the  Federal  authorities  is  not 
likely  to  be  hastened  by  the  reluctance  of  the 
Province  of  Quebec  to  accept  manna  from  its 
hands.  This  obviously  is  a  problem  over 
which  we  have  no  control  and  we  must  sym¬ 
pathize  with  the  difficulties  of  those  who 
would  wish  to  ^>eed  up  the  process  which  we 
are  urging;  for  the  deficits  are  accumulating 
and  dedicated  people  are  a  bit  disheartened, 
and  we  really  have  come  to  the  end  of  the 
road  of  voluntary  help.  Our  horizons  must  of 
necessity  be  narrow,  and  narrowed,  without 
help. 

The  most  that  can  be  hoped  for  is  that 
the  highest  of  the  minimal  standards  be 
achiev^  through  the  maximal  efforts  of  the 
Dedicated.  But  to  improve  the  quality  of  or¬ 
chestras  in  the  hope  of  achieving  the  maxi¬ 
mum  does  take  either  the  beneficience  of  great 
private  wealth,  or  the  intervention  of  the 
state.  And  it  seems  that  the  time  has  arrived 
for  that  intervention,  and  it  really  would 
take  very  little  to  give  a  great  impetus  at 
this  stage. 

In  the  Western  (Canada  we  have  an  addi¬ 
tional  problem  to  those  of  our  Eastern  friends. 
We  in  the  Urban  Areas  live  in  a  world  of 
Branch  Offices. 

I  do  not  wish  to  labour  this  point  except  to 
note  that  the  will  of  our  citizens  is  further 
hampered  by  the  fact  of  earnings  made  in  our 
area  are  not  remaining  in  our  Commimities 
and  support  of  local  purposes  is  only  inter¬ 
mittently  dispensed  on  Head  Office  consent. 
Out  of  sight  out  of  mind. 

Part  of  what  is  shifted  East  or  South  might 
be  shifted  back  through  the  process  recom¬ 
mended  by  the  Massey  Report. 

Just  a  tiny  glimpse  at  what  some  assurance 
of  continu^,  uninterrupted  financial  sup¬ 
port  might  mean.  Probably  the  most  import¬ 
ant  point  that  I  see  is  the  security  and  perm¬ 
anence  of  tenure  for  Orchestra  conductors. 
Again  speaking  for  Manitoba,  we  have  been 
most  fortunate  in  the  quality  and  the  virtu¬ 
osity  of  our  conductor.  But  there  is  no 
assurance  of  the  Orchestra’s  existence.  This 
is  a  decided  interference  with  the  creativity 
and  the  pattern  development,  both  of  his  life 
and  that  of  the  Orchestra;  to  work  year  in 
and  year  out  with  the  sword  of  Damocles 
hanging  over  the  head  of  the  guiding  spirit 
of  the  Orchestra  because  of  uncertainty  and 
lack  of  long-term  financial  responsibility,  is 
sad.  This  is  all  too  little  considered.  A  sym¬ 


phony  orchestra,  is  not  a  venture  which  will 
either  make  or  lose  money;  only  as  an  ad¬ 
venture  in  uplift  may  it  be  profitable. 

But  quoting  again: 

“For  these  and  other  projects  which  vol¬ 
untary  organizations  have  already  ad¬ 
vanced  to  the  limit  of  their  resources,  no 
great  financial  aid  is  needed;  a  relatively 
small  amount  of  money,  wisely  expended, 
could  put  Canadian  music  on  a  footing 
similar  to  that  in  other  western  nations. 

It  would  be  difficult  to  imagine  a  more 
profitable  investment.’ 

This,  with  respect,  we  repeat  again.  We  hope 
it  will  be  heard. 

Conclusions 

We  have  quietly  stepped  into  a  New  World 
which  will  not  wait — will  not  listen  to  endless 
discussions.  It  is  the  World  of  sharp  lines; 
of  Black  and  White;  the  World  of  Life  and 
Death. 

If  what  was  said  in  1951  by  the  Report  was 
valid  then,  what  can  we  say  in  1955?  'Then  was 
said,  I  quote: 

“The  most  striking  items  in  governmental 
budgets  today  are  related  to  defense.  This 
is  a  subject  rightly  high  in  the  thoughts 
and  responsibilities  of  statesmen.  As  our 
task  reaches  its  conclvision  and  our  Report 
goes  to  press,  we  find  ourselves  working 
against  a  darkening  horizon  in  the  inter¬ 
national  world.  This  may  suggest  to  the 
citizen  that  the  objects  of  our  recom¬ 
mendations  are  at  the  moment  irrelevant. 
Are  not  tanks  more  needed  than  Titian, 
bombs  more  important  than  Bach?  It 
has  been  said  more  than  once  that  how¬ 
ever  important  our  suggestions  may  be, 
their  acceptance  might  well  be  delayed 
until  the  ^y  is  clearer.  To  answer  this, 
we  must  ask  another  question.  If  we  as  a 
nation  are  concerned  with  the  problem 
of  defense,  what,  we  may  ask  ourselves, 
are  we  defending?  We  are  defending 
civilization,  our  share  of  it,  our  contribu¬ 
tion  to  it.  The  things  with  which  our  in¬ 
quiry  deals  are  the  elements  which  give 
civilization  its  character  and  its  meaning. 

It  would  be  paradoxical  to  defend  some¬ 
thing  which  we  are  imwilling  to  streng¬ 
then  and  enrich,  and  which  we  even  allow 
to  decline.’’* 

Today  we  live  in  the  Era  of  the  H  Bomb. 
We  have  full  faith  that  Civilization  will  not 
meet  extinction.  But  if  it  should  meet  extinc¬ 
tion,  let  that  which  we  achieve  be  the  high¬ 
est  form  of  which  man  may  reach,  and  if 
mankind  reach  its  highest  form  then  we  may 
add  another  force,  another  influence  against 
its  extinction. 

I  would  close  with  this  reminder,  that  as 
our  horizon  for  the  better  life  becomes  closer 
and  dearer,  and  as  time  becomes  more  preci¬ 
ous  may  Government  not  pause  for  a  moment 
and  offer  that  precious  pittance  to  preserve 
and  cultivate  the  civilizing  forces  of  our  na¬ 
tion. 

This,  too,  would  be  massive  retaliation — the 
blow  that  should  be  struck  in  support  of  full 
optimism  and  confidence  in  our  Future  and 
Destiny. 

1  Report  of  the  Royal  Commission  on  Na¬ 
tional  Development  in  The  Arts.  Letters  and 
Sciences,  May  1951,  page  272,  para.  5. 

2Report  of  the  Royal  Commission,  page  273, 
para.  6. 

^Report  of  the  Royal  (Uommission,  page  191, 
para.  16. 

^Report  of  the  Royal  Commission,  page  274, 
para.  10. 
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A  Canadian  Federation  of  Orchestras 


Shall  Canadian  Orchestras  form  their  own 
national  federation  or  create  a  Canadian  sec¬ 
tion  of  the  American  Symphony  Orchestra 
League? 

This  subject  has  been  under  serious  study 
among  representatives  of  Canada’s  symphony 
orchestras  during  the  past  season.  It  was  on 
the  agendas  for  the  central  regional  meeting 
of  orchestras  held  in  London,  Ontario  last  fall, 
and  for  the  Conference  of  Western  Canadian 
orchestras  held  in  Winnipeg  in  April. 

Brigadier  M.  M.  Dillon,  board  member  of 
the  London  Civic  Symphony  and  Canadian 
vice  president  of  the  League  presented  a 
memorandum  on  the  subject  to  the  League’s 
board  of  directors  in  February  1955,  and  to 
the  orchestras  represented  at  the  meeting 
in  Winnipeg.  At  this  meeting  a  provisional 
chairman  and  secretary  were  appointed  to 
organize  a  Western  Canadian  Section  of  a 
Canadian  Federation  of  Orchestras,  the  Fed¬ 
eration  to  be  a  part  of  the  American  Sym¬ 
phony  Orchestra  League  but  also  to  have 
power  to  operate  as  a  separate  entity  in  those 
matters  primarily  of  interest  to  Canadian 
orchestras. 

The  provisional  chairman  of  the  Western 
Canadian  Section  was  delegated  to  attend 
the  Jvne  National  Convention  of  the  League 
as  a  candidate  for  election  to  the  board  of 
directors  of  the  League,  in  accordance  with 
the  plan  approved  by  the  League  board  in 
February. 


Memo  Regarding  Canadian  Federation  of 
Symphony  Orchestras  by  Brigadier  M.  M. 
Dillon,  London,  Ontario 

A  Canadian  association  or  federation  of  or¬ 
chestras  is  quite  feasible  by  the  creati<m  of  a 
Canadian  Section  of  the  American  Symphony 
Orchestra  League. 

The  American  Symphony  Orchestra  League 
is  a  wonderful  organization  providing  a 
wealth  of  information  and  service  to  its  mem¬ 
bership  at  an  annual  cost  proportionate  to  the 


size  of  the  orchestra,  representing  a  very 
small  item  in  the  annual  budget. 

Th  cost  of  Workshops  for  Conductors,  in 
itself  is  of  great  value  and  is  financed  by  a 
grant  to  the  League  from  the  Rockefeller 
Foundation  and  from  other  co-sponsoring 
groups. 

The  facilities  of  these  worksh(^s  are  open 
to  all  orchestras  who  are  members  of  the 
League. 

There  is  an  objection  by  some  Canadians  to 
being  connected  or  identified  with  an  Ameri¬ 
can  (U.  S.)  organization. 

Music  knows  no  boundaries.  It  is  possibly 
the  most  international  of  the  Arts  and  the 
only  written  language  imderstood  by  all 
nations. 

The  League  does  not  attempt  to  interfere 
in  any  way  with  the  operation  of  any  of  its 
member  orchestras  but  carries  out  its  function 
in  providing  information  and  assistance  in 
every  way  possible. 

The  League  membership  has  been  extended 
to  Mexico,  South  America,  Japan  (through 
Vancouver,  B.  C.)  and  to  Continental  Europe. 

Affiliated  with  League  now  in  Canada  are 
ten  member  orchestras  and  26  individual 
members,  the  latter  being  representative  of 
managers,  conductors  and  board  members. 
These  memberships  range  from  Halifax  to 
Victoria,  B.  C. 

The  American  Symphony  Orchestra  League 
would  welcome  a  Canadian  Section  and  has 
already  elected  one  Vice-President  to  its 
Board  of  Directors,  and  is  willing  to  add  two 
more  Canadian  members  as  directors. 

I  consider  it  a  great  opportunity  to  be 
able  to  participate  in  all  Uie  activities  and 
services  of  the  American  Symphony  Orches¬ 
tra  League  and  still  be  able  to  operate  our 
own  Canadian  Section  as  an  entity. 

As  distances  are  great  in  Canada  any  Cana¬ 
dian  organization  must  take  geography  into 
consideration. 


As  is  the  practice  in  most  national  organiza¬ 
tions  this  country  is  divided  like  all  Gaul 
into  three  parts: 

1.  Western  —  British  Columbia,  Alberta, 
Saskatchewan  and  Manitoba. 

2.  Clentral 

3.  Eastern 
Nova  Scotia. 


Ontario. 

Quebec,  New  Brunswick  and 


There  are  now  five  League  member  or¬ 
chestras  in  Western  Canada  out  of  seven  of 
record. 


There  are  five  member  orchestras  in  Ontario 
out  of  16  of  record,  and  it  is  expected  to 
shortly  double  this  number. 

There  are  individual  members  in  Quebec 
and  the  Maritimes. 


In  a  meeting  in  Hamilton  in  March  last,  a 
tentative  organization  of  10  orchestras  de¬ 
cided  to  form  a  federation  for  exchange  of 
ideas  and  for  necessary  action  with  Federal 
or  Provincial  Governments. 

It  would  therefore  seem  logical,  practic«K 
and  economical  to  take  action  as  follows: 


1.  Provisional  organization  of  a  Western 
Canadian  group  of  orchestras  \Atth  appoint¬ 
ment  of  a  Chairman  and  Secretary.  That  this 
group  send  a  representative  to  the  armual 
League  Convention  in  June  as  a  candidate 
for  election  to  the  League  Board. 

2.  That  through  the  Secretary  of  the  pro¬ 
visional  group,  they  inform  the  Canadian 
Vice-President  of  the  League  their  agreement 
to  be  part  of  a  Canadian  organization  within 
the  fabric  of  the  League. 

The  next  step  in  the  formation  of  a  Cana¬ 
dian  Section  or  Organization  would  be  action 
by  the  Canadian  Vice-President  to  induce 
similar  action  on  the  part  of  Central  and 
Eastern  groups,  so  that  it  may  be  possible  at 
minimum  expenses  to  have  the  aims  of  all 
Canadian  orchestras  co-ordinated  with  regard 
to  dealings  with  the  Federal  Government. 


Statistical  Reports  Filed  By  Orchestras  for  Western  Canadian  Conference 


ORCHESTRA 

*MaJor  Orchestra 

: 

1  DATE 
FOUNDED 

ORGANIZATION  PLAN 

NUMBER 

PLAYERS 

Length  of  Season 

Subscription 

Youth 

Pops 

*5 

i 

0  to  Sl.OOO 

$1,000  to  $5,000 

$5,000  to  $10,000 

$10,000  to  $25,000 

$25,000  to  $50,000 

$50,000  to  $100,000 

Cond. 

Administration 

Women's 

Assoc. 

Total 

1955  Summ 
Concerts 

Caliary  Symphony 

Clayton  Haro,  Cond. 

1913 

Part 

Time 

By  Board  Members 

Yes 

65 

Oct.-March 

6 

3 

9 

6 

X 

London  Chamber  Orch. 

Gordon  Jeffery,  Cond. 

1947 

Part 

Time 

Manager — 

Volunteer  Basis 

Yes 

15 

0ct.-May 

5 

5 

10 

1 

X 

London  Civic  Symphony 

Martin  Boundy,  Cond. 

1948 

Part 

Time 

Manager — 

Volunteer  Basis 

Yes 

70 

8  Months 

4 

1 

1 

1 

7 

X 

Medicine  Hat  Little  Symphony 
Robert  Thompson,  Cond. 

1954 

Part 

Time 

Manager — 

Volunteer  Basis 

No 

.’0 

Sept.- May 

2 

2 

5 

X 

*Montreal  Symphony 

Guest  Conductors 

1935 

Manager — 

Full  Time 

Yes 

85 

12  Weeks 

24 

16 

5 

1 

46 

5 

Major  Orch.  Budget 
over  $150,000 

Quebec  Symphony 

Wilfred  Pelletier,  Cond. 

1902 

Season 

Basis 

Manager — 

Part  Time 

Yes 

60 

Nov.-April 

5 

5 

11 

■ 

■ 

X 

Repina  Symphony 

W.  Knight  Wilson,  Cond. 

1930 

Part 

Time 

By  Board 

Yes 

53 

4  Concerts 

4 

4 

■ 

1 

X 

Vancouver  Jr.  Symphony 

Jean  de  Rimanoezy,  Cand. 

1945 

Full 

Time 

By  Bosrd 

Yes 

40 

Sspt.-M:y 

2 

2 

■ 

I 

1 

Wallaceburg  District  Sym. 

Matt!  Holli,  Cond. 

1953 

Part 

Time 

Manager — 

Volunteer  Basis 

Yes 

40 

3  Months 

2 

— 

2 

■ 

B 

Windsor  Symphony 

Matti  Holli,  Cond. 

1947 

Full 

Time 

By  Board 

No 

51 

8-10  Weeks 

6 

2 

8 

■ 

n 

X 

Winnipeg  Symphony 

Walter  Kaufmann 

1948 

Full 

Time 

Manager — 

Full  Time 

Yes 

70 

7'/2  Months 

10 

6 

16 

■ 

1 

X 

No.  of  Concerts  ICSA-SS 
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MISCELLANY 


The  Newsletter  editor  is  succumbing  to 
simple  and  complete  frustration.  Cause — lack 
of  space.  Newsletter  space,  that  is.  Each  issue 
leaves  in  its  wake  a  trail  of  memos  attached 
to  this  and  that,  written  by  the  Newsletter 
editor  to  the  Newsletter  editor — “Use  for  sure 
next  issue”,  “Use  for  feature  article  next 
issue.”  “Use  on  front  page  next  issue”. 

That  next  issue  has  come  and  gone,  again 
and  again.  The  memos  remain,  silent  and 
reproachful  reminders  of  what  might  have 
bron. 

The  frustration  has  taken  on  certain  mur¬ 
derous  overtones.  “Kill  the  concert  schedule. 
It  takes  too  much  space,  anyway.”  But  just 
leave  out  an  orchestra’s  concert  listing  and 
the  editor  is  bombarded  with  justifiable  pro¬ 
tests — so  people  apparently  read  the  dam 
thing! 

“Hang  the  cost  and  go  ahead  and  publish  a 
Newsletter  of  20,  24  or  50  pages  for  that 
Hotter”.  But  the  long  arms  of  the  League 
^R^d  members  reach  to  Charleston  via  the 
U.  S.  mails  and  exert  a  stem  and  restraining 
hand  on  that  notion. 

See  how  it  is?  Anyway,  here’s  some  of  the 
notes  the  Newsletter  editor  has  written  to  the 
Newsletter  editor.  Some  of  ’em  extend  way 
back  as  you’ll  see. 

Dec.  1954.  Robert  Whitney,  Conductor  of 
Louisville  Orchestra  was  named  “Louisville 
Man  of  the  Year”  for  ‘introducing  tens  of 
thousands  of  children  to  the  magic  of  music, 
for  encoiuaging  new  composition,  for  his  con¬ 
stant,  progressive  development  of  the  Loiiis- 
ville  Orchestra,  and  for  making  that  orches¬ 
tra’s  music  known  and  re^>ected  across  the 
nation”. 


Jime  1954.  Postal  card  from  Ralph  Black, 
Mgr.,  Buffalo  Philharmonic  announcing  Phil¬ 
harmonic  Nite  at  the  Buffalo  Raceway.  Deal 
was  sponsored  by  the  Women’s  Committee. 
Card  says  “profit  $1,500.00.  R.  B.” 

B|day  1954.  Program  of  Wilkinsbuig  Civic 
B^nphony  acknowledges  the  5th  anniversary 
gift  of  $1,000  from  the  Musician  Members  of 
the  Orchestra  Association  as  an  expression  of 
appreciation  for  the  sponsorship  of  the  Cham¬ 
ber  of  Commerce,  gratitude  for  the  support  of 
the  patrons,  pride  in  the  accomplishments  of 
the  civic  symphony,  ccmfidence  in  the  future 
of  symphony.  (Drar  Editor;  Write  to  Con¬ 
ductor  Eugene  Reichenfeld  and  find  out  how 
the  musicians  raised  that  $1,000  to  give  to  the 
orchestra.  Ed.) 

Jan.  1955.  Milton  Forstat,  Conductor  West¬ 
chester  Sym.,  N.  Y.,  asked  Dalmozio  Santini 
of  Larchmont  to  write  a  txme  based  on  Italian 
street  scenes.  He  did.  Orch.  played  it  Jan. 
18.  Critic  ETO  of  Scarsdale  Inquirer  liked  it 
and  liked  orch.  and  whole  concert.  Critic 
published  a  good  strong  case  for  value  of  a 
local  orch.  and  described  relatively  small  list 
of  contributors  as  “shocking”.  (Ask  Mr. 
Forstat  how  audience  liked  the  verbal  pro¬ 
gram  commentary  he  substituted  for  written 
program  notes.  Ed.) 

Feb.  1955.  Santa  Barbara  Symphony  faced  a 
real  do-or-die  financial  crises.  Had  to  raise 
$6,000  or  fold.  Made  public  appeal  thru  news¬ 
papers.  Mme  Ganna  Walska  (more  power  to 
her)  responded  with  an  offer  of  $3,000  if  rest 
of  conununity  would  match  her  gift.  She 
lives  in  Santa  Barbara.  $2,000  came  thru  gen¬ 
eral  response  with  a  littie  prodding.  Ckmi- 
mittee  then  started  on  $1.00  per  hea^  drive — 
calling  on  1,000  parents  of  music  pupils  to 
give  $1  each. 

One  man  sent  $1  and  note;  “I  don’t  know  a 
French  horn  from  a  banana  peel,  but  if 


someone  wants  to  blow  one,  I  guess  we  ought 
to  give  him  a  chance.” 

Campaign  saved  the  orch.  Orch.  and  Con¬ 
ductor  Lauris  Jones  expressed  ai^reciatimi  to 
community  by  playing  a  children’s  concert — 
for  free. 

May  1954.  Lima  Symphony  had  good  full 
page  newspaper  layout  to  celebrate  their 
graduation  from  a  “little  s3rmphony”  to  a 
“symphony”. 

Apr.  1955.  Mobile  Symphony  played  its  first 
tour  concert  in  Atmore,  Ala.  It  was  Atmore’s 
first  symphony  concert.  Lions  Club  of  Atmore 
sponsored  it  SRO  audience.  Concert  featured 
in  GM&O  News,  publication  of  Gulf,  Mobile 
and  Ohio  Railroad. 

Jan.  1955.  Tucson  Sym.^  Conductor  Frederic 
Balazs  played  interesting  program  and  streng¬ 
thened  cultural  relations  between  Mexico  and 
U.  S.  Mexican  gov’t  officially  represented  at 
concert  Program  included  two  works  of 
Mexican  origin — Antonio  Barrier’s  “Obertura”, 
belived  to  be  earliest  symphonic  work  written 
in  Americas  (1700);  and  the  U.  S.  premiere 
of  Miguel  Bernal  Jimenez’  “Sinfonia-Mexico”. 

Sept.-Oct.  1954.  Milwaukee  Art  Institute. 
Exhibition  titled  “Of  Music  and  Art”.  Pm-- 
pose  —  showing  close  relationship  between 
music  and  art  down  through  history.  Item 
from  11th  to  20th  century  including  musical 
manuscripts,  paintings,  antiphonals,  autho- 
graphed  letters,  prints,  sculpture,  water  colors, 
costvune  and  scenery  designs  and  sketches, 
jewelry  having  music  motifs.  (Good  idea.  Too 
bad  no  symphony  in  Milwaukee.  Other  or¬ 
chestras  might  be  able  to  get  local  institutes 
and  museums  to  work  out  something  similar 
with  them.) 

Aug.  1954.  Suburban  Sj^,  West  Nyack, 
N.  Y.,  starting  first  subscription  campaign.  Rim 
jointly  with  other  performing  arts  groups  of 
the  Rockland  Foundation  including  Rockland 
Players  (theater)  and  the  Lyric  Theater. 
(Check  on  mech^cs  of  this  joint  campaign. 
Ed.) 

Dec.  1954.  Elkhart  Sym.  was  featured  in  the 
open  house  and  dedication  ceremonies  of  Elk¬ 
hart’s  new  $1,350,000  civic  center.  Wonderful 
basket  ball  floor,  but  don’t  see  a  concert  hall 
included  in  the  layout.  Elkhart  Sym.,  needs 
a  good  concert  hall.  (Write  to  Manager  Bob 
Reibs  and  see  how  come  the  omission.  Ed.) 

Sept.  1954.  Erie  Philharmonic.  Corre^>on- 
dence  envelope  had  attractive  little  seal  about 
one  inch  sq.  stuck  on  it  “Join  Erie  Phil¬ 
harmonic  Orchestra  Now”.  Good  promotion 
idea. 

Spring  1954.  Alvin  Edgar,  Conductor,  Iowa 
State  College  Orch.  reports  “Our  college  orch. 
definitely  loginning  to  feel  beneficial  effects 
from  the  influx  of  new  string  players  due  to 
increased  emphasis  on  string  work  in  public 
schools  last  few  years.  Believe  the  American 
String  Teachers  Association  deserves  a  great 
deal  of  credit  for  this.” 

Oct  1954.  Letter  from  orch.  south  of  Mason- 
Dixon  Line.  “Please  do  an  article  on  what 
women  syrnfriiony  players  should  wear  in 
concert” 

Dear  Correspondent: 

Good  idea:  We’ll  do  it  when  we  get  some 
more  dope  on  the  well  dressed  female  sym¬ 
phonic  musician.  Don’t  dare  write  the  article 
just  now.  Would  sound  fault  finding  and 
contrary.  Attended  too  many  concerts  this 
winter  in  which  we  couldn’t  hear  the  music 
for  looking  at  the  gals. 

Sparkling  white  necks,  shoulders  and  bare 
arms  gleaming  above  and  around  a  fiddle,  a 
cello,  looming  over  a  bass  drum,  hovering  over 
a  flashing  suver  flute  —  it’s  glamorous,  all 


right.  But  having  had  experience  as  a  fiddle 
player  and  also  having  worn  one  of  those 
strapless,  sleeveless,  topless  creations  we’re 
alwa3rs  wondering  when  one  of  ’em  will  slip 
just  as  the  music^  climax  approaches.  Hasn’t 
happened  yet.  Also  those  outfits  do  give  an 
audience  excellent  chance  to  observe  how 
many  muscles  are  brought  into  play  just  by 
operating  a  bow  and  four  strings.  Amazing! 

Then  there’s  the  May-pole  dance  effect. 
Blue  net  gowns,  pink  chiffon  gowns,  green, 
chartrouse,  lilac— ^  dotted  throu^out  the 
orch.  Really  looks  awfully  pretty,  but  some¬ 
how  doesn’t  set  the  stage  very  well  for  the 
Franck  D.  Minor,  nor  B^thoven’s  Eroica. 

Suggest  for  the  time  being  you  get  your 
women  players  in: 

(1)  Something  that  has  sleeves  extending 
between  elbow  and  wrist 

(2)  Something  that  has  full  and  fairly  long 
skirt. 

(3)  Something  that’s  mostly  black. 

If  you  can  do  that,  the  orchestra  will  look 
more  like  an  orchestra  and  it’ll  probably  have 
the  happy  effect  on  the  audience  of  sounding 
more  like  an  orchestra. 

Yours,  with  confidence. 
Editor. 

P.S.  You’re  down  where  it’s  hot.  You 
might  consider  putting  everybody — men  and 
women — in  white  or  light  cream  colored  suits 
and  dresses.  Might  look  real  good.  But  watch 
out!  Sure  as  you  do,  some  female  musician 
will  turn  up  in  a  black  formal.  Even  if  you 
go  for  white,  get  those  arms,  necks,  etc. 
covered  up. 

Sept.  1954.  Mike  Camdl,  Mgr.,  Toledo  Orch. 
wants  to  change  the  Eng.  language.  Says  we 
ought  to  throw  out  the  word  “deficit”.  Mike 
says  “To  the  average  business  man  the  word 
‘deficit’  connotes  mis-management  and/or 
failure.  Orchestras  have  ‘earned  income’  and 
‘contributed  income’.  It  all  goes  to  meet 
operating  expenses.  To  the  best  of  my  knowl¬ 
edge,  no  other  artistic  or  cultural  organization 
foUows  such  a  pattern  as  eternally  talking 
about  its  ‘deficit’.  No  library  totals  up  its 
rentals  and  fine  receipts  and  announces  its 
deficit  as  the  gap  between  that  figure  and 
expenses. 

“Just  last  week,  station  WQED-TV  (educa¬ 
tional,  not  commercial)  in  Pittsburgh  staged 
a  campaign  (successful,  I  understand)  for  con¬ 
tributions — not  to  meet  a  deficit,  but  to  meet 
operating  expenses.  I  think  there  is  a  very 
fine  example  and  a  very  good  moral  for  or¬ 
chestras  in  this  example.” 

(Mr.  Carroll,  maybe  you’ve  got  something 
there.  Ed.) 

Building  Fund  Idea  Used 
In  Springfield,  Illinois 

Bill  Nelms,  Manager  of  the  Springfield 
Symphony  (Ill.)  and  also  active  with  the 
Springfield  little  theater,  reports  on  the  financ¬ 
ing  plan  which  enabled  the  theater  group  to 
“build  a  beautiful  little  gem  of  a  community 
theater,  completely  equipped  with  a  fine  stage 
— a  500  seat  house,  and  mortgage.  Costs — 
$250,000. 

“We  financed  it  by  having  several  hundred 
persons  buy  $1,000  insurance  policies  on  which 
we  keep  up  the  premiums — they  get  the  pro¬ 
tection.  They  are  20-year  pay  policies,  imd 
we  use  them  as  collateral  against  our  building 
loan  at  the  Marine  Bank.  We  have  a  premium 
bill  of  $9,000  a  year,  but  sell  close  to  3,000  sea¬ 
son  ticket  member^ps  at  $5.00  each  and  do 
some  single  admission  business,  so  we’ra 
scraping  through  and  at  last  have  good  physi¬ 
cal  facilities  for  our  work.  Thought  the  idea 
might  work  for  some  of  the  orchestras  needing 
concert  halls.” 
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SUMMER  MUSIC— 

(Continued  from  Page  2) 

will  for  the  second  successive  year  honor  U.  S. 
musicians  in  its  choice  of  solo  artists.  The  80 
piece  Festival  Orchestra  will  present  three 
weekends  of  concerts,  August  12-13-14; 
August  19-20-21;  August  26-27-28. 

Soloists  for  the  Festival  Concerts  are 
Thomas  Brockman,  pianist  of  Greenville,  S.  C.; 
Anshel  Brusilow,  concertmaster  of  the  New 
Orleans  Symphony;  Richard  Cass,  pianist, 
also  of  Greenville;  Agnes  Davis,  soprano  of 
Indiana  University;  Walter  Carringer,  tenor,  of 
Murphy,  N.  C.  and  former  soloist  with  the 
Robert  Shaw  Chorale;  Andrew  White,  bari¬ 
tone,  of  Drake  University  in  Des  Moines, 
iowa;  Lome  Mvmroe,  principal  cellist  of  the 
Philadelphia  Orchestra;  and  Grant  Johannesen, 
pianist  of  New  York. 

This  season  marks  the  10th  anniversary  year 
for  the  Brevard  Music  Festival.  Full  sched¬ 
ules  and  information  may  be  obtained  from 
The  Brevard  Music  Foundation,  Box  592, 
Brevard,  N.  C. 

Michigan  Civic  Orchestra  Associatian 
Summer  Assembly — Aug.  23-30,  1955 

The  Michigan  Civic  Orchestra  Association, 
in  cooperation  with  the  National  Music  Camp, 
the  University  of  Michigan  Extension  Service 
and  the  James  Foster  Foundation  of  Ann 
Arbor  will  present  its  annual  Workshop 
Assembly  at  the  National  Music  C^mp  at  In- 
terlochen  August  23-30,  1955. 

Master  classes  in  major  orchestral  instru¬ 
ments,  ensemble  training,  orchestra  rehearsals 
and  a  variety  of  summer  sports  and  vacation 
facilities  are  combined  in  the  week  long  as¬ 
sembly  at  extremely  modest  costs. 

Full  information  may  be  obtained  from  the 
National  Music  C^amp,  303  South  State  Street, 
Ann  Arbor,  Michigan. 


VANETT  LAWLER  APPOINTED 
EXECUTIVE  5ECRETARY  OF  MENC 

Miss  Vanett  Lawler,  formerly  Associate 
Executive  Secretary  of  MENC,  has  accepted 
appointment  of  the  position  of  Executive  S^- 
ret^,  following  C.  V.  Buttelman  in  the 
position.  Mr.  Buttelman  was  appointed  Ex¬ 
ecutive  Secretary  Emeritus  and  will  continue 
for  a  one  year  period  as  Managing  Elditor  of 
the  Music  Educators  Journal  and  in  charge 
of  the  MENC  Publications  Program. 


5YMPHONY  ORCHE5TRA5— 

(Continued  from  Page  9) 

(Prepared  for  Western  Canadian  Regional 
Conference  of  Symphony  Orchestras,  April 
14-15,  1955) 


LEAGUE  BOOK 

ORDER  FORM 

Please  send  .  copies  of  the 

League  book,  “The  Community  Sjmiphony 
—How  to  Organize  and  Develop  It,”  by 
Helen  M.  Thompson,  @  $1.00  per  copy. 

Amount  enclosed _ 

or  Send  Bill _ _ _ _ _ 

Name _ _ _ 

Address  . . . . . . . 

Mall  to  America^  Sgm^on^^Orchestra  League 
Charietton,  West  Va. 


Calendar  of  League  Activities 

June  11-18,  1955,  Evansville,  Ind. — League  Course  in  Orchestra  Management. 

June  16-18,  1955,  Evansville,  Ind. — League  National  Convention. 

July  16-18,  1955,  Carmel,  Calif. — League  Western  Conference. 

Sept.  26-30,  Philadelphia — Philadelphia  Orchestra-League  Conductors  Symposium. 

Sept.  _ ,  1955,  Louisville,  Ky. — Music  Critics  Workshop. 

Mar.  26-31,  1956,  Pittsburgh,  Pa. — Pittsburgh  Symphony-League  Conductors  Conference. 


New  Appointments 

Chattanooga  Symidiony  appointed  as  conduc¬ 
tor  Julius  Hegyi,  former  conductor  of  the 
Abilene  Symphony 

Hartford  Symphony  appointed  as  manager 
Arthur  Perkins,  former  assistant  manager 
of  the  Detroit  Symphony 

National  Symphony  appointed  as  manager 
Ralph  Black,  former  manager  of  the  Buffalo 
Philharmonic 

Winston-Salem  Arts  Council  appointed  as 
executive  secretary  Ralph  Burgard,  former 
assistant  manager  of  the  Buffalo  Philhar¬ 
monic. 


Grand  Rapids  Symphony  appointed  as  man¬ 
ager  Miss  Mary  Agar,  former  manager  of 
the  Kalamazoo  Symphony. 


Orchestra  Displays  at  Convention 

Orchestras  are  invited  to  bring  or  send  displays  of 
their  work  to  the  convention.  Copies  of  programs,  bro¬ 
chures,  promotion  materials  —  anything  you  are  proud 
of,  anything  telling  something  of  the  orchestra’s  work 
makes  good  display  material. 

Instructions 

If  bringing  displays  to  convention:  Take  materials  to 
the  Mezzanine  of  the  McCurdy  Hotel  and  consult  Ralph 
Burgard  on  space. 

If  sending  displays  to  convention:  Please  send  onlv 
materials  which  ne:^  not  be  returned.  Send  mate^^^^ 
prepaid  to  Ralph  Burgard,  American  Symphony 
chestra  League,  Hotel  McCurdy,  Evansville,  Ind.  Arnw^^ 
date  —  not  later  than  Monday,  June  13. 


League  Membership  Application 

Dues  Schedule  Adopted  at  1953  Convention 

Orchestras 

Operating  on  annual  budget  under  $  500 . . . . 

O^rating  on  annual  budgets  from  $  500  to  $  4,999 - - - - 

Operating  on  annual  budgets  from  $  5,000  to  $  9,999 — - - 

Operating  on  annual  budgets  from  $  10,000  to  $  19,999 - - — 

O^rating  on  annual  budgets  from  $  20,000  to  $  29,999 - 

Operating  on  annual  budgets  from  $  30,000  to  $  49,999— - - 

Operating  on  annual  budgets  from  $  50,000  to  $  99,999 - - — 

Operating  on  annual  budgets  over  $100,000  - 

Sjrmphony  Women’s  Associations. . . . — - - 

Individuals  . . . . . . . . — - - 

Libraries  . . . . . . . - - - 

College  music  departments  not  having  orchestras - - - - 

Business  Firms  . . . . . — - - 

LEAGUE  MEMBERSHIP  APPLICATION 

Name  of  Orchestra  or  individual - - - - - - - - 

Address  - - - - - - - - 


Annual  Dues 

$  10.00 

. - .  20.00 

_  40.00 

..  . .  50.00 

_ _  60.00 

_  75.00 

. .  100.00 

_  150.00 

_  10.00 

. . 5.00 

. .  5.00 

. . .  .  10.00 

.  100.00 


Amount  enclosed - - - - - - - 

Mail  to 

American  Symphony  Orchestra  League 
P.  O.  Box  164 
Charleston,  West  Virginia 
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